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ENLARGEMENT OF THE MUSICAL WORLD. 


We feel bound to make some apology to our readers for our 
late appearance this week. It will be easily understood that 
the increased size, and other changes for the better in the 
Musica Wortv, have necessarily involved preparations 
which could not be the work of a moment. These preparations 
are now, however, completed, and for the future we shall closely 
adhere to the letter of our announcement—and issue our num- 
bers, invariably, at noon, on Thursdays. We take this oppor- 
tunity of calling the attention of advertisers generally, to the 
advantages offered by our enlargement and augmented circula- 
tion—and we think we may state confidently, and without 

‘disparagement to any other publication, that the MusicaL 
Wor tp will henceforth be the best medium for making their 
speculations generally known. 

In regard to the future conduct of the work, we have a few 
words to say. The entire publication will be under the super- 
intendence of one editor, who will be responsible for the 
leading article and the reviews of music. The other depart- 
ments—including provincial news, original articles, poetry, and 
miscellaneous paragraphs of every kind—will be supplied by 
various contributors. Some of the leading members of the 
press, and several gentlemen of high standing in the literary 
world, are engaged to supply us with articles, from time to time. 

_ Correspondence on all subjects of interest will be gladly 
received—and any letter from a subscriber written with studious 
avoidance of personalities, and in a temperate strain of argu- 
ment, will be sure of insertion. in our pages. 

At least one page of reviews will appear in every number. 
No preference will be shewn to any publisher or composer—but 
each work shall receive a notice in its turn. We cannot 
promise to take a retrospective course of proceeding in this 
department, and therefore beg such of our kind friends as have 
sent publications for review, that, in the confusion arising from 

‘change of proprietors, &c., have been passed over, to forward 
other copies immediately. Every work forwarded to our office 
may be sure of a notice within, two weeks of its reception by us 
—and a weekly list of publications sent for review will be 

strictly adhered to. 

The tone of the Musicat Wortp in all its departments 

will be in some degree modified. By this we do not mean to 





insinuate that independent opinion will be in the slightest de- 
gree abandoned—on the contrary, it may be better enforced by 
calm and general discussion than by violent language and 
directly personal remarks. We shall endeavour, while encou- 


, raging all controversies likely to interest the musical public, to 
eschew such as cannot be entertained without the manifestation 


of party feeling, or private animosities. We see no necessity 
to avoid—as some of our friends advise us—all discussion on 
musical subjects with contemporary journals, but we shall aim 
at so conducting our argument, as not to shock our readers by 
coarse invective, or offend our adversaries by unseemly vehe- 
mence. We freely confess our faults, and will not attempt to 
deny that. strong personal motives have frequently engaged us 
in disputes, of which both the matter and the manner were 
wholly at variance with the duty we are so proud to owe to our 
subscribers and the public. Let us here—while in the act of 
confession—promise amendment—and let this be an answer 
before-hand, to all who may think proper to attack us in an un- 
becoming spirit—that we shall not level ourselves to their 
standard by emulating their ill taste. 

As conductors of a journal so widely known, and—we say 
it with exultation—so highly influential as the Musicar 
WorLp, we are conscious of a position that can only be 
degraded by the manifestation of petty feelings and the in- 
dulgement of unworthy squabbles—which, however amusing 
they may be to the parties immediately concerned, cannot pos- 
sibly interest the general reader, who looks in the Musicat 
Wor tp for information and amusement, and not for literary 
pugilism. Henceforth then we shall abandon Jenkins, (we 
mention him as a type,) and all such, to their own reflections. . 
They may abuse—they may rail—they may slander—but they 
shall no longer force themselves into notoriety through the 
medium of our notice. If they desire advertisements for their 
organs, let them send them to our office, where for one shilling 
per line, so that the written matter be not offensive — our 
printer shall display them in nonpareil and small capitals. 
We liave reflected deeply on the matter—we have received 
the counsel of our sincerest friends,—and we have come to the 
conclusion, that we cannot, in the position we hold, contaminate 
ourselves by further contact with persons, whose want of prin- 
ciple and contempt of truth is only to be equalled by their 
lack of wit. Whatever dirt they may throw at us for the 
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uture shall rebound upon themselves. By the strong impulse 
which enables truth to cast aspersion to the winds, shall we 
without a word, repel their miserable contumely—exulting only 
in its impotence—strong only in its malice—remarkable only 
in its folly. Therefore, Master JENKINS GREENEYESON—for 
the last time we deface our columns with your name—rail on, 
write on, and do your worst—from us you will henceforth be 
answered by a smile of mingled pity and contempt—we feel 
ourselves above you—you are off the Post / 

Little now remains to be said. “The proof of the pie is in 
the eating”—a saw not the worse for its antiquity—warns us 
that we have talked enough of our intentions, and we conclude 
with the confident hope, that those who taste us will find us 
as palatable as was ever a Christmas pudding—and, moreover, 
as honest and innocuous ;—and with these premises we launch 


into our TWENTIETH VOLUME. é 
J. W. D. 








ANTIGONE. 


The production of this sublime tragedy was a bold step on 
the part of the Covent Garden management. Its success, how- 
ever, was complete ; and what with the severe grandeur of the 
drama of Sophocles, and the poetic truth and fervor of the 
music with which Mendelssohn has interspersed it, we never 
were present at a more consummate spectacle. The mise en 
scene, too, was in the classic spirit of the drama, and the acting 
generally good. The choruses, with a little more training, 
would have been excellent—the four leading soloists, with a 
little more training, wouid have been respectable—the band, 
with a little more training, would have been faultless. How- 
ever, the short time which has been awarded to the preparation 
of the tragedy considered, the highest credit is due to the 
management and all parties concerned. 

Whatever relates to Antigone must interest our readers — we, 
therefore, give the proem affixed to the published edition of 
the musica! part of the drama, in the words of the writer—we 
believe, Mr. Bartholomew—who is well known as the able 
adapter of several of the more important works of Mendelssohn. 


“ The tragedy of Antigone was written by Sophocles, and performed at 
Athens about 450 years before the Christian era. It is the last of three 
dramas connected with the history of GEdipus; who, by marrying Jocastra, 
the widow of Laius, king of Thebes, became the father of two sons, Eteo- 
cles and Polynices; and two daughters, Antigone and Ismene. 

After his death, Eteocles and Polynices agreed to reign alternately : 
but Eteocles having grasped the sceptre, determined to retain it. Upon 
this, Polynices, aided by his father-in-law, the king of Argos, endeavored 
to regain possession of Thebes. An Argive army besieged the city, and 
was defeated: and the brothers, encountering in battle, fell by each other’s 
hand. Creon, their uncle, as their nearest male relative, immediately 
ascended the throne: and, enraged against Polynices, forbade on pain 
of death that any should perform the rites of sepuiture to his corse, 
which he decreed should lie unburied. Antigone, animated by piety 
and sisterly love, nobly daring to break this tyrannic mandate, was 
detected in her attempt to inter her brother, and was conveyed to die 
by incarceration in the cavern ofa rock. Tiresias,the blind seer, pro- 
phetically announcing the subsequent ills that would arise from this 
unjust sentence, induces Creon to bury Polynices, and release Antigone. 
Creon inters the corse, and hastens to the cavern to release the maiden ; 
but too late. He there finds his son Hemon, who was affianced to 
Antigone, lamenting her untimely end; for to avert the torments of a 
lingering death, she had strangled herself. In anguish, the youth 
destroys himself, dying upon the body of her he loved. Eurydice, his 
mother, distracted on hearing of his death, plunges a fatal weapon in her 
rg and expires. The tragedy concludes with the self-reproaches of 

reon. 






The chorus consists of nobles and counsellors of Thebes ; who are 
assembled before the palace of Creon, to hear the decree which proved 
so fatal to his family.” 

This is the outline of one of the deepest and grandest 
inspirations of the human mind. In the Greek drama alone 
have we any specimens of what may strictly be termed tragedy 
—and of the three great tragic poets to whom Greece gave 
birth— ZEschylus, Sophocles, and Euripides—Sophocles is the 
one who best possessed the secret of wringing the human heart. 
Sophocles was greater than Shakspere, inasmuch as he wrote 
only tragedy—but he was less than Shakspere, for the same 
reason. Sophocles was eminently the poet of pathos, and had 
not Shakspere imagined King Zear—that fathomless well of 
human agony—we should be compelled to pronounce him 
unapproachable. It is singular that when we are on the point 
of applying the term GREATEST, to any poet or philosopher, 
something of the universal Shakspere intrudes itself upon our 
thoughts, and interrupts our edict. The characters in Anti- 
gone are at once sublime and human. The entire history of 
wilful bigotry—that tyrant whose sceptre is superstition—might 
aptly be typified in the charactor of Creon. The hollowness 
of bigotry, when its sad effects are realised in the racking of 
the heart of man, is magnificently portrayed. Where are his 
zealous apostrophes to customs and religious forms, when, 
frantic on the dead bodies of his wife and son, Creon calls 
loudly for death to save him? His homilies have fled to the 
land of shadows, with the false morality which gave utterance 
tothem. Oh! man—how oft dost thou mistake form for 
truth, ceremony for feeling! The grand and inflexible character 
of Antigone, shews the influence of a magnanimous feeling on 
a large and expansive mind. No terrors could prevail on her 
to relinquish a duty, which her innocent heart pronounced a 
sacred one. Affection for her dead brother brought oblivion 
of his errors, and she thought, and rightly thought, that the 
grave should throw a veil over the sins of the departed. She 
scorned the false morality of the weak and obstinate Creon, 
and braved the shallow condemnations of the unreflecting 
crowd. And then how heart-rending and how human her 
last agony—her despair, at finding no earthly sympathy— 
her natural horror, at the most fearful punishment that even 
religion ever dreamed of—living sepulture !—We love while 
we venerate Antigone. 

The two secondary characters—Ismene, the sister of Anti- 
gone, a weak and wavering being, but a woman, a very woman, 
whose affectionate nature shines brightest at the moment of 
despair—and Hemon, the young, devoted, and manly lover, 
whose best and only intense passion is his adoration for one 
whose nature transcends his own—form soft and happy reliefs 
to the full development of the two primal actors in this awful 
drama. The subsidiaries—the sentinel, the soothsayer, and 
the queen—are individually true and lifeful, and admirably _ 
subservient to the great whole. 

What a lesson to modern dramatists is this mighty work ! 
How true and necessary every character—how exactly they 
utter nor more nor less than they should—how wonderful the 
action moves on to the terrible climax, the interest kept on the 
stretch, to the very end, by the sublimest art, and yet the sim- 
plest means! Who can misappreciate the unities of dramatic 
composition after witnessing the Antigone? The great one- 
ness of excitement which chains the spectator, who listens to 
the entire tragedy as to a single scene—so closely knit are the 
particles which compose the whole—is after all the best triumph 
of the dramatist. But we forget that we are musical reviewers, 
and our office is not to prate about the drama. 

One word will suffice to express our opinion of Mendelssohn’s 
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music, which as yet has only been half interpreted, half under- 
stood. We sincerely think it worthy the magnificent poetry to 
which it is allied—to say more would be absurd, to say less 
would be unjust. In our musical review, next week, we promise 
a lengthened notice of the pieces in detail. 

We cannot sufficiently express our admiration of the manner 
in which Mr. Macfarren conducted the orchestra and chorus. 
He evidently knew the score by heart, and if the intentions of 
Mendelssohn were not to the letter carried out, it was only 
that the performers were not equally at home and equally en- 
thusiastic, in the much less important parts they had to execute. 
However, much was done, and more will be done—the complete 
success of the attempt will induce increased exertions, and a 
few more rehearsals will, if we are not mistaken, produce a 
much nearer approach to the required perfection. Mr. 
Thirlwall led the band with great ability, and worthily emulated 
the efforts of the conductor. 

A few words for the actors. Mr. Vandenhoff declaimed 
admirably, in spite of severe indisposition, and supported 
the long and arduous part of Creon, with unusual energy. His 
last scene was a powerful display of pathos and despair. Miss 
Vandenhoff, in many instances, evinced decided genius, and 
electrified the audience in her final scene—which, with the 
important part played by the chorus and orchestra, required 
consummate tact to realize. Mr. Rae, Mr. J. Vining, Mr. 
Archer, Mr. Hield, Mrs. J. Cooke, and Mrs. W. Watson are 
entitled to the highest praise, for the very perfect way in which 
they enacted the subservient, but not the less important, parts 
of the tragedy. 

The only scene, representing the proscenium of the ancient 
Greek theatre, by Mr. John Macfarren, is, without flattery, a 
work of decided genius—admirable alike for its propriety, and its 
intrinsic beauty. Owing to the indisposition of Mr. Vanden- 
hoff, the tragedy cannot be repeated until Saturday, the medical 
advisers of that gentleman considering it absolutely requisite 
that he shouid have one night’s repose. But a more entire, or 
a more deserved success we never witnessed at a dramatic 
representation. 








SMusings of a Musician. 
BY HENRY C. LUNN. 


“* Why these are very crotchets that he speaks ; 
Notes, notes, forsooth, and noting!” 
SHAKSPERE. 


No. I. 
A FEW THOUGHTS ON THE SCHOOLS OF MUSIC. 


Any person thoroughly imbued with the peculiar characteristics of the 
Italian, German, and French schools of music cannot fail, I think, to be 
struck with the remarkable affinity existing between the schools them- 
selves, and the general character of the people who founded them. In 
Italy a lovely climate, a clear southern sky, and a luxurious mode of 
living would naturally produce a voluptuous style of composition, which, 
whilst it pleased the ear, left not too much for the imagination to linger 
upon. The flowing, cantabile melodies of the old composers, and the 
sparkling, vivid style of Rossini and his imitators, are strikingly adapted 
to the glowing imagination of an Italian. It is a sunny music, in which 
he can revel after the fatigues of the day. He seeks the opera as an 
agreeable excitement—a repose from thought; and, whilst he listens to 
the exquisite voices of his native singers, he feels that Italy is indeed the 
birthplace and true home of the art. Even we, the more cold ndrthern 
people of Great Britain, cannot but acknowledge the genial effect of their 
graceful compositions. We all feel their melodies; and however much 
the more solid musician may regret their want of study, he must candidly 
— their facility of invention, and their perfect knowledge of vocal 

ec 

Turning from this to the German schoo), we find the character essen- 
tially different. The aim of the composer is higher. He is not satisfied 
with the dolce far niente style of the Italians, but appeals at once to the 














intellect, and looks upon music as a powerful and universal language, 
capable of awakening the noblest emotions. You may have been 
charmed with a composition on its first performance; but you will find 
that a second and a third hearing will discover to you beauties before 
undeveloped. You listen to their expressive melodies and massive in- 
strumentation, and feel that you are under the influence of a mighty 
power. It is the poetry of sound, and their opera is an epic. Like the 
people themselves, it is meditative, and full of intellectual vigor. Ever 
searching after new ideas and novel dramatic effects, they look upon the 
art as an inexhaustible mine, yielding the richest treasure to all who have 
sufficient energy to explore its hidden resources. The soft and luxurious 
strains of Italy may be wanting; but we have meaning and eloquence in 
their place. Ifthe one possess the fervor and elegance of Moore, the 
other has all the thought and sublimity of Milton. 

The French school stands quite alone. “ Vive la guerre et vive la 
danse” seems to be the motto of the composers, and in most of their 
works these two ideas predominate. It is the school of the military 
dancing-master. As the peaceful citizen in the “ Garde nationale” wears 
daily the fierce trappings of war, so are the quietest moments of their 
music constantly interrupted by the roll of the side drum or the distant 
march of the soldiers. So fully indeed is this spirit shown, that, in one 
opera, the troops, who are assembled on the stage, put down their arms by 
mutual consent, and, coming forward in full uniform, actually dance a 
“pas des soldats.” In listening to their melodies, however, we are at 
once struck with their stirring and exciting character. There is always 
something, at least, agreeable about them ; and the most prejudiced person 
hears, with pleasure, the strains of Auber. The opera of “ Fra Diavolo,” 


| for instance, (although a good example of the semi-military style) is full 


of energy and dramatic effect, and the overture is a most exquisite speci- 


men of scoring. 
In making these few remarks on the three leading schools, I have en- 


| deavored to show that the music of the people is as much the growth of 


a country as its fruit; and although a foreign nation may content itself, 
for a time, with the produce of another climate, it can only be whilst it 
remains a luxury for the rich: once make it a national want, and it is 
speedily cultivated at home to meet the tastes and habits of all. 

Let us now turn to our own island, and see why England, 
great in literature — great in arms — great in almost every thing 
—has never, until lately, really taken a prominent position in music.— 
A continental composer once, hearing one of our airs performed, imme- 
diately pronounced it English; because, he said, it was “ so cold and 
destitute of feeling.” This compliment, of course, was applied to one 
of our old national melodies, and I fear that it may be also applied to the 
general tone of our old habits and manners. The truth is, that we have 
never systematically set about forming a definite school of music; because 
we have never, as a nation, experienced the want of it. We have not been 
in the habit of enjoying ourselves much, when we could not get anything 
by it; and when we did—when we really did unbend, and wish for a rich 
feast of melody—we did not hesitate to quarter upon others, and feast at 
the expense of our neighbours. True we occasionally employed our 
English cooks, but we invariably preferred that the viands themselves 
should be borrowed from a friend. It may be said, that Dr. Arne has 
written an English opera: it is assuredly an opera in English, but the 
music is professedly based upon the Italian models. Dibdin was ‘an 
English composer, and his sea songs are truly national; but now that 
the object for which they were written has passed away — now that the 
passion for cutting throats has lamentably declined—who would wish to 
follow in his steps? and indeed who, even now, bestows one thought 
upon him? He simply performed a service to the government—and re- 
ceived a pension for it, as he ought. 1 might, of course, enumerate the 
works of Purcell and many others, all excellent in their day; but, as 
their compositions are sealed to the majority even of amateurs, it will be 
unnecessary to cite them here as founders of a school recognised both at 
home and abroad. 

England has ever been restless— ever foremost in doing something. 
In times gone by, she was fully occupied in fighting; and in times pre- 
sent, she is as fully occupied in paying for it. In neither of these states 
can the arts advance rapidly; and least of all, music. There is no want 
of a true feeling for the art amongst the people ; but it has never, as yet, 
been really developed. Until lately, with the masses, an overture at a 
theatre was nof thought worth listening to for itself. It was a sort 
of running accompaniment to the conversation in the gallery —an odd 
noise commenced at the ringing of a bell; something like the 
whistling of a steam-engine on a railway. These times are happily 
passed away, and it now becomes necessary that every person should be 
made aware of the talent existing around itm. When it was the custom 
to write a flattering dedication to a work—to bind it magnificently, and 
print a list of subscribers at the commencement—literature was entirely 
dependent for support upon the upper classes. Gradually, however, the 
barriers were thrown down; and the multitude, rushing in, proved that 
their former situation outside had not arisen from their own choice. 
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A definite school of music can never be built up solely by detached songs 
and chamber compositions. Many lovers of the art have not the means of 
buying more than occasional specimens of these, and few indeed can pay 
half-a-guinea to hear them sung at a concert. Asa grand national opera, 
then, is the only way of creating an universal taste, all our thoughts and 
all our energies must be devoted to this one object. In the attainment 
of this, however, let us not disguise the fact that we have numerous diffi- 
culties to overcome. An English opera, to many English ears, still sounds 
somewhat like British champogne—a thing very well for people to in- 
dulge in who cannot afford the luxury of the true article. Most persons, 
in the present day, attend the Italian Opera not so much because it is 
good, as because it is fashionable. The taste is expensive; but, as they 
are able to pay for it, who shall blame them? The mass of the people 
would simply patronise what is good; but, as the article is not there, 
they must either forego the pleasure of enjoying it altogether, or become 
fashionable also, and imitate the aristocracy at a respectful distance. 

It is obvious, then, that to ne class in particular, but to the entire 
British public must the appeal be made. It must take the form of a 
national movement, and, as all musicians are equally interested, let all 
unite.} The establishment of a Grand National English Opera is the one 
thing how required; and this point once admitted, let it be always kept 
steadily in view. Let no selfish interest—no petty jealousy—prevent 
any ope favorable to the cause, from lending his cordial support, and I 
have ho doubt that English music will speedily raise its head as proudly 
as the most sanguine enthusiast could desire. 








Original Correspondence. 


To the Editor of the Musical World. 


London, December 4th, 1844. 

Dear Sir,—The Musical Examiner is itself again, we have at last, 
another letter from Mr. G. F. Flowers, (not the “ Flowers” mentioned in 
the last number of that periodical, which would rather “ blush unseen ”) 
on “ the interval of the perfect fourth.” The letters of this gentleman 
are valuable, because, if the statements they contain are not always true, 
yet, by directing attention to particular points, they assist in eliciting the 
truth. Mr. Flowers will excuse my differing from him in some things, 
as I do so with every respect for his vast learning and research. His 
letter on “the interval of the perfect fourth,” appears to me a mixture 
of truisms which admit not of question, and untenable positions which 
can inno way be maintained. I can but agree with him that “a major 
triad is not a dissonant one”—“ that the two notes C—G—may bear two 
distinct roots’—and that “no example can be found of a consonant 
interval being a dissonant one, under any circumstances.” But I no 
longer agree with him when he states it to be “quite as tenable that a 
perfect fifth is a discord, as that a perfect fourth is one,” and that 
“every interval in music may be cajled more than one name, eé. g.—a 
minor third may be also an augmented second.” A minor third can 
never be an augmented second, nor can a sharp fourth (or Triton, as Mr. 
Flowers prefers hard words) be a flat fifth, or an extreme sharp sixth, a 
minor seventh. Although in each instance, the same marual is employed 
to represent both, on the organ or pianoforte, they are essentially 
different, and involve entirely different progressions. Mr. Flowers 
believes, I suppose, in the Enharraonic scale, and will scarcely assert G 
sharp to be synonymous with A flat. Mr. Flowers wishes that “theorists 
and instructors would explain the difference between the intervals of a 
fourth, and an eleventh.” Perhaps, in the absence of their explanation, 
Mr. Flowers will be kind enough to supply one, and also in what way a 
third, or fifth, becomes changed in the relation of a tenth, or twelfth. 
Mr. Flowers is fond (too fond) of asking questions. I would put one to 
him, viz.does he consider Rameau’s theory of chords by supposition, 
a sound one? The idea of Mr. Flowers agreeing with me, (as he pro- 
fesses to do in his P.S. No. 2) is quite refreshing, particularly as he has 
elsewhere said that we have every reason to disagree. But I regret to 
say it is a delusion. I have never infered that “A young organist’s 
notions ere not quite the thing, because there are more professors than 
musicians, and I trust that Mr. Flowers is the only person who has 
attached that meaning to my last letter. I thought I had stated my 
opinion distinctly, that teachers of music of the present time, are, as a 
body, remarkable for the soundness of their attainments, and in no way 
incompetent for their duties. It certainly is desirable that teachers of 
every art, should be prepared for their vocation by severe study, but if 
Mr. Flowers, in proposing a “ severe exercise” for them, has in view that 
which forms the qualification for his Contrapuntists’ Society, I think it 
ineffective. If to perform that “ severe exercise” so vast an amount of 





learning and talent is necessary, we should find those who have been 
admitted to the ranks of that society very superior musicians. In 
glancing at the members of the Contrrpuntists’ Society, do we find this 
the case? I answer decidedly in the negative; they appear to me to 
possess but a very ordinary amount of ability, either as composers, 
teachers, or performers. This fact sufficiently proves the test, by which 
Mr. Flowers would have musicians judged—inefficient ; and that the 
Contrapuntists’ Society, however respectable and desirable it may appear 
to persons whose ideas of musical excellence are limited to Alla Capella 
Fugues, can have little or no effect in the advancement of the art. 
I am, dear Sir, with the greatest respect, 
Truly your's, Musica, 





Rebiews. 


“Grande Sonate” —pour le piano—SicisMOND THALBERG. 

Op. 56 (Cramer, Beale, and Chappell). 
The appearance of this work will form an era in the history of 
modern pianoforte music. The concoctor of fashionable mor- 
ceaux—the fantasia and variation-writer of the day — the king 
of passage-makers, has at last, in a classical fit, set to work 
upon a sonata, for which (we hear) he has been paid almost as 
much money as would purchase an opera itself from any ordi- 
nary composer. Let us congratulate M. Thalberg on his reso- 
lution of departing, for awhile, from the senseless jog-trot of 
the Fantasia school. Let us also admit the fact, that he has 
shown more resources of harmony, and a greater melodic in- 
vention, than hitherto we have given him credit for. How de- 
lightful is music in form—music developed—music whose cha- 
racter does not change every eight bars—music, in fact, wherein 
the outline and continuity are the most important features ! 
The sonata for the pianoforte, like the symphony for the 
orchestra, is the highest exhibition of musical art. A grand 
sonata only differs from a symphony inesmuch as it is devoted 
to a single instrument, or to two instruments in concertante. 
It has its four long movements, the development and elabora- 
tion of which prove the capabilities of the writer who attempts 
it. Without placing M. Thalberg on a level with Mozart, 
Beethoven, Dussek, Weber, or Mendelssohn, who have pro- 
duced the greatest masterpieces extant in the sonata form, we 
at once pronounce a warm eulogium on this his first attempt at 
classical composition. The opening Allegro Moderato, in C 
minor, 2-4 time, depends more for interest on the cleverness of 
its workmanship than on the beauty of its motivi. The first 
subject, so called, is merely a figure, which, in a variety of 
manners, forms a bass throughout the movement. The second 
motivo in E flat is hardly dignified enough for its position. 
The ¢riplets rather injure by a dance-like effect, than relieve 
y! a temporary modification of character. However the 

llegro Moderato, clever as it certainly is, must be pro- 
nounced the feeblest movement in the sonata ;—the labour of 
its treatment does by no means atone for its utter lack of inspi- 
ration ;—moreover it smacks too strongly of Weber to be pro- 
nounced original. The second movement, a Scherzo Pastorale 
in G minor, is perfect. Its motivo is quaint and pretty, re- 
minding us of one of the happy barcorole fancies of Auber or 
Herold. The ¢rio in B flat, though recalling strongly to our 
minds the second motivo in the finale of Beethoven’s Pastoral 
Symphony, is so clever and effective that it cannot but please 
universally. The Andante, in A flat, is M. Thalberg’s own— 
no one else could or would have written it. For what it is, a 
simple phrase, elaborately surcharged with accompaniment, we 
can find no fault in it, To the enthusiastic Thalbergist, it will 
prove a bonne bouche. To us, it wants the charm of inven- 
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tion. The finale; an Allegro vivace quasi presto, in C minor, 
is by many degrees superior to any of the other movements, 
except the scherzo. Its difficulties are enormous—semiquavers 
in double-quick tempo, all the way through. The episode, in 
B minor, is agreeable and ingenious, but we object to it on the 
score of its mode ;—we can see no possible relation between B 
minor and C minor. Such extravagant carelessness of the 
relations of key are never committed by the great masters; 
and in writing a sonata, M..Thalberg cannot do better than 
take their works as models. We have bestowed more than 
usual attention on this composition, for two reasons. Firstly, 
it is a sonata, and (from whose pen we care not a fig) we always 
take off our hats to a sonata—for does not a sonata make us 
think of Beethoven? Secondly, it is an indication of a new 
and favorable turn in the studies of one of the greatest pianists 
of the age, who hitherto (with abilities for a higher aim) has 
solely used his pen for the acquirement of that evanescent 
popularity which is contingent on the production of happy 
trifles, to the neglect of the fiat of posterity, which only ap- 
proves of efforts that tend to the ennoblement of art. For 
these reasons we welcome its appearance,’ and we doubt not 
that it will, ere long, be in the hands of every musical student 
and amateur in Great Britain. 


“ Bach’s celebrated Forty-eight Preludes and Fugues,” 
arranged as pianoforte duets, by Henri Bertini. J. A. 
Novello). 

The appearance of the most popular of all the published works 

of Sebastian Bach, in a shape so generally available, will be 

welcomed by every lover of music. The great difficulty of 
these fugues and preludes has long prevented that wide appre- 

ciation to which their transcendant merits entitle them. M. 

Bertini has well performed his task, and is more particularly 

to be eulogised for his strict adherence te the great original. 

Excepting a few unavoidable alterations in the disposition of 

the long notes, consequent on the division of the passages 

between the two performers, nothing has been interfered with 
in Bach’s own version. We do not altogether sympathise with 
the slurs, staccatos, and other marks of the kind, but we are 
ready to admit that this is purely a matter of taste, depending 
upon the particular expression which individual performers may 
think proper to give to their interpretation of Bach’s music. 

The superabundance of such marks, nowadays, is as remarkable 

as the paucity of them in old times—and the difficulty is in 

taking the correct medium, However, let us strongly recom- 
mend this edition of Bach to every amateur who desires ac- 
quaintance with the noblest of musical inspirations. 


“ Six morceau de Salon” —pour le piano. F. BURGMULLER. 
“ Les succes de Salon”—trois airs, et trois morceaus. 


Henri Herz. (R. Cocks & Co.) 


This is fashionable music and the very best of its kind. 1t 
is also essentially school music, and possesses the double merit 
of attractive melody and useful passage writing. The “Sir 
morceaux” of M. Burgmiiller are short and pretty trifles, 
some original and some selected and arranged. No. 1. The 
Polka, is the fashionable opera dance so called, transposed 
into C major, and adapted for performers of moderate force. 
No. 2. La Tyrolienne, is a graceful and easy morceau @ la 
Tyrolienne, in G major, in two movements prefaced by an 
introduction. No. 3, Z’ Orage, in B flat, is more difficult and 
musician-like. It is founded on a favorite Neapolitan air, and 
evinces many sparkling traits highly creditable to M. Burg- 
miiller’s fancy. No. 4, is a very elegant and brilliant waltz in 





E fiat, with a graceful trio in the dominant key. No. 5—a 
brilliant Galop, in F major, is perhaps the most attractive 
morceau of the set. No. 6, is a Caprice in D major, cleverly 
written and forming a useful exercise for youug students. Ail 
these little pieces manifest frequent indications of something 
beyond the common order of things of their kind, and we 
recommend them strongly to teachers, as well adapted for the 
purpose to which their author has intended them. 

The ‘Succes de Salon,” though they must rank equally 
under the denomination of fashionable school music, are more 
pretensive and better developed than those of M. Burgmiiller. 
We need hardly say that M. Herz is a musician of a higher 
standard—in fact, that he is by far the most accomplished of 
all the composers purely fashionable. No. 1 is a kind of 
divertimento on a cavatina of Vaccaj, in E flat, the common- 
place nature of which is elevated by the fancy of the ac- 
complished adapter. No. 2 is the exquisite theme from 
Beethoven’s celebrated early sonata, in A flat—which is popu- 
lar all over the musical world—admirably varied and treated 
with artist-like skill. No. 3 is an Introduction, and two 
charmingly piquant waltzes, in E flat and A flat—as attractive 
as the very best of Strauss—each varied with ingenuity and 
brilliant effect. No.1 of the “ Morceaux Caracteristiques” 
is a sparkling mazurka, in B flat, which forms the basis of a 
graceful and ingenious rondo. No.2, La Marguerita, is a 
melody in A flat, full of grace and sentiment, developed with 
the well known skill of M. Herz. No. 3, a Tarentelle 
Brillante, is by far the most thoughtful composition of the 
entire set. The key is G major, and a charming episode is 
introduced, first in B major, and subsequently in E. We 
know nothing of its kind and pretensions more commendable. 
It plainly manifests how much better a thorough musician like 
M. Herz can accomplish trifles, than those who are habitual 
triflers, and nothing else. 


No. 1. “A song for Christmas,” with Chorus. G. J. O. 

ALLMAN. 

. 2. “« Welcome Rosy May”—Song—S. T. Saynor. 

. “Mary A’ Roon”—Ballad—Cviement Waite. 

. “ The Brigand” —Song—T. CuumBiey. 

. “Song of the Wood Nymph,” G. Lintey. 

. “ Patrick has left me” —Ballad—G. Liyxey. 

No. 7. “ The Farewell” —Ballad—arranged and varied by 
J. Conan, (T. Prowse.) 

No. 1, by Mr. Allman, is a merry Christmas chant, the style 
of which excellently developes the jovial character of the words. 
The chorus after each verse is well voiced and materially adds 
to the effect. 

No. 2, by Mr. Saynor, is a pretty melody, neatly accompa- 
nied, and the interest enhanced by a brilliant and ably written 
flute accompaniment. 

No. 3, by Mr. Clement White, is one of those simple bal- 
lads, the effect of which is greatly dependant on the unaffected 
style in which it is delivered by the vocalist. The melody, in 
A, is charming in its unpretence, and the studied simplicity of 
its accompaniment is in admirable keeping. Nothing better of 
its kind could be selected by a vocalist who has the secret 
of ballad singing. The frontispiece is beautiful. 

No. 4, by Mr. Chumbley, is free from error, but not otherwise 
greatly attractive. Its frontispiece, a well executed lithograph, 
by a French artist, will recommend it to our lady amateurs. 

No. 5, by Mr. Linley, is gay and playful. It aims not very 
high, but entirely accomplishes all it pretends to. 


No. 











EE 
eer Ser TT es 

































































6 





THE MUSICAL WORLD. 








No. 6. “ Patrick has left me,” by the same composer, is a 
catching tune in D, imitated successfully from the popular 
Hibernian manner, The accompaniment is well written, and 
the words are full of character. 

No. 7. “ The Farewell,” by Mr. Cohan, is a melody of his 
own composition, agreeable itself, prefaced by a short intro- 
duction, and diversified by eight clever and brilliant variations, 
The melody and variations are all in the key of C major, 








Miscellaneous. 


Roya. Society or Musicians.-—At a general meeting 
of this Society, recently held, the sum of fifty-five pounds, ten 
shillings, was voted to be distributed among distressed persons 
connected with, the musical profession, having no claim on the 
institution. Mr. C. Potter was elected a member of the com- 
mittee for conducting the annual concert given by the Society. 
Mr. C. Hodgson, Mr. J. B. Chatterton, and Mr. W. Thomas 
were elected members of the Court of Assistants. Mr. W. 
Hawes was elected one of the honorary medical officers ; and 
Mr. Wood and Mr. Watts were re-elected Secretary and 
Collector. 


Miss RainrortH, Miss M. B. Hawes, Messrs. Bennett 
and Machin, have been engaged for a performance of Sacred 
Music, which will take place at Manchester, next Monday, 
under the direction of Sir G. Smart. 


Miss Doxsy, Miss E. Birch, Mr. Calkin, and Mr. John 
Parry, will start with Thalberg, on a professional tour, the 
26th instant, commencing at Edinburgh. They will pay Glas- 
gow, Belfast, and Dublin a visit ; and, on their way back, will 
give concerts at most of the principal towns of England. 

Princess’s THEATRE.—Rossini’s pretty opera, Z’Jtaliana 
in Algieri, was produced here on Monday night, with com- 
plete success. We shall speak of it at length in our next. 

Society oF British Musicians.—The last soirée of 
the first series, occurred on Friday night. The room was 
crowded. Our remarks are unavoidably postponed till next 
week. 

JuLLIEN is about to start for the provinces, to spread the 
Polka mania ; he has engaged a band of first-rate performers, 
including several brilliant solo players. 

CamMILLo Srvort left London on Monday for the Continent, 
but will pay London another visit in the spring. 

Draconetti.—It is rumoured that this king of contra- 
basso players intends to depart for Italy, to pay a visit to his 
relatives ; he came to London in 1790—fifty-four years ago! 








WORKS RECEIVED FOR REVIEW. 


“ Campagnoli’s New and Progressive Method for Violin Playing.” 
Edited by Jonn Bisuop. (Cocks). 

“ The Musical Bijou,” for 1845. (D’Almaine). 

“ Jullien’s Album,” for 1845. (Jullien.) 

* A Book of Beauty for the Queen’s Boudoir,” for 1845. (Jefferys). 

“ The Call of the Fairies,” trio—* Drink and banish Sorrow,” Bacchana- 
lian Song and Chorus—“ Yes, I remember well,” Song. H. Brin.ey 
Ricwarps. (Ollivier). 

“ Select Anthems in the familiar Style,” Nos. 1, 2,3. T. SHouBRIDGE. 
(Blackman). 

“ Fest Gesang”’—(Hymns of Praise). Fre.ix MENDELSSOHN Bart- 
HOLDY. (Ewer). 

“ Six Easy Pieces,” Nos,1,2. F.HuntEn. (Chappell). 

“ Serenade.” F. Bosen. (Ewer). 


“ The Stormy Morning.” Dritro. (Ditto), 

“Vinetta.” Ditto. (Ditto). 

“ Fantasia” —“The Rivulet” —“ Caprice” —“ Capriccio” —“ Presto 
Scherzando”—“ Two Musical Sketches”—“ Andante and Allegro” — 
“ Andante and Rondo Capriccioso.” F, MENDELSSOHN BARTHOLDY. 
(Cramer). 

‘‘ Weep the while I sing,” Song. W. Asputt. (Binckes). 

* Beethoven’s Music to the Ruins of Athens.” (Ewer). 

‘Grand Tournament Gallopade.” A. Marscuan. (Ewer). 

“ Beethoven’s Music to King Stephen.” (Ewer). 

‘* L’Adieu,” Fantasie. A. Marscuan. (Ewer). 

“For thy broad Lands”—“ The Violet,” Songs. Laura KIN@sTon, 
(Lonsdale and D’Almaine). 

“ The Evening,” Duet. W.S. Racxstraw. (Balls). 

* Six Duets for Pianoforte and Violin.” L.Spour. (Ewer). 

“ The 150th Psalm.” (C. Mc Korxewt. (Novello). 

“The English Girl’s Quadrilles’—“The Sicilian Polka.” G. A. 
Dusart. (Maund). 

“ Music for Christian Families.” W.H. PirumsTeaD. (Willis). 

“ Christ Church,” Roundelay. (Barratt). 

“The Music of Ireland.” F.,W. Horncastte. (Horncastle). 

“ Sabbath Melodies,” Nos. 1 to 6. Second Series. R. Topxirr. 
(T. Purday). 

“ Royal Irish Polka.” Caro Minasi. (Ransford). 





TO CORRESPONDENTS. 
Next number all our Correspondents will be answered. Our Foreign News 
and Miscellaneous Articles must also unavoidably stand over. 











Avdbertisements. 


TO FLUTE PLAYERS. 
On Monday, the 20th January, will be published, Price 10s. 6d., 


A COMPLETE COURSE OF INSTRUCTION FOR THE BOEHM FLUTE, 








Both the open and the closed G keyed Flute, designed for beginners, as well as for 
those acquainted with the old Flute, and preceded by an analysis of the Boehm Flute, 
and of the old eight-keyed Flute, with a comparison between them, to enable the 
reader to judge of their relative merits—by RICHARD CARTE. 


ADDISON AND HODSON, 210, REGENT STREET. 





ERAT’S HARP SALOON, 23, BERNERS STREET. 
SOCIETY OF BRITISH MUSICIANS. 


Under the immediate patronage of her most Ea majesty the Queen, her 
majesty the Queen Dowayer, and her royal highness the Duchess of Kent. 
ELEVENTH SEASON—1844.5. 

The Committee respectfully announce that the Second Series of MUSICAL 
SOIREES of this Society, will take place at the above Rooms on the following dates : 
Thursday, January 16; Thursday. January 30; Thursday, February 13; Thursday, 
February 27; Thursday, March 3; Thursday, April 3; when, in addition to the 
works ~" members of the Society, selections from the compositions of the most emi. 
nent foreign authors will be performed, 

Subscription Tickets for the Series of Six, One Guinea each, and Single Tickets, 
Five Shillings each, may be obtained of the principal music publishers; of the Com. 
mittee of Management,—Mr. Jas. Calkin, 3, Harrington Street, Mornington Place ; 
Mr. J. Clinton, 14, Greek Street, Soho Square; Mr. W. Erat, 23, Berners Street; 
Mr. H. Graves, 28, Wellington Road, St. John’s Wood; Mr. C. E. Horsley, 1, High 
Row, Kensington Gravel Pits; Mr. C. Severn, 9, Pleasant Row, Islington; Mr C, E. 
Stephens, 3, Stanley Place, Paddington Green; Mr. H. Westrop, 19, Great Percy 
Street, Claremont Square; Mr. J. T. Willy, 15, Aldenham Terrace, Pancras Road ; 
—and of James Erat, Esq. Treasurer, and Mr. G. I. Baker, Secretary, 23, Berners 
Street. 


HENRY RUSSELL’S VOCAL ENTERTAINMENT. 


MR. RUSSELL, from America, will shortly give THREE VOCAL ENTER- 
TAINMENTS, at the Queen’s Concert Rooms, Hanover Square, particulars of 
which will be duly announced. It is Mr. Russell’s intention to introduce the novel 
experiment of attempting to convey, through the medium of song, a few es 
from the brilliant conceptions of Shakspere ; the first selection will be the Tent 
Scene from Richard the Third. Several of his most popular compositions will also 
be presented to the public. 

Tickets, 2s. each; Reserved Seats, 3s.; to be had of Cramer, Beale, and Co., 
Regent Street: Addison and Co., Regent Street; also of Keith and Prowse, Cheap- 
side. Kirkman and Son’s newly invented FONDA PIANOFORTE will be used at 
each of the Entertainments. 








QUEEN'S CONCERT ROOMS, HANOVER SQUARE. 
MR. BRAHAM 


Has the honor to announce that his FIRST CONCERT this season will take place 
on WEDNESDAY, Jan. 8, on which occasion he will sing Beethoven's “ Adelaide,” 
“ Total eclipse,” “ The Death of Nelson,” and for the first time in London, will in- 
troduce three favorite Glees, with his sons, Messrs. Charles and Hamilton Braham. 
Tickets, 2s. 64.; Reserved Seats, s.; Private boxes, tickets, and programmes at the 
rooms and music shops, 
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SACRED CONCERTS, 
CROSBY HALL, BISHOPSGATE. 
THIRD SERIES. 

PROGRAMME OF THE THIRD CONCERT. 
WEDNESDAY EVENING, JANUARY 8&ru, 1845. 


PART I.—Anthem; Messrs. Francis, Lockey, and J. A. Novello, with Chorus; 
“ Behold I bi glad tidings;” Purcell. Aria; Mr. J. A. Novello; “ Ye guardian 
. Trio; Miss Dolby, and Messrs. Francis and J. A. Novello: ‘‘ He 

Miss Rainforth, with Chorus; “ Hear my prayer 
: concerts, first time of performance) Dr. Men- 
Mr. Franc’ 


God” 
(Mouut Sinai) Neukomm. 
(Messiah) Handel. Chorus, a Dismission: Ann 8. Mounsey. 
The Organ, by Miss Mounsey. 
To commence at half-past Seven and terminate about Ten. The three remaining 
Concerts will take place on Wednesdays, January 29tn, February 19th, and March 
12th. Tickets, 2s. 6d. 





ROYAL MUSICAL REPOSITORY. 
C. OLLIVIER 


Respectfully begs leave to offer his grateful acknowledgments to the Nobility, the 
Members of the Musical Profession, and Amateurs of Music, for the distinguished 
encouragement by which they have hitherto honored him in the above establishment, 
and he flatters himself that, from the extensive alterations which he has just com- 
pleted in his premises, and from the facilities now »‘forded by the increase of space 
and other conveniences, he shall be able to conduct his business in such a manner 
as will merit a continuance of their kind patronage and support. 


OLLIVIER’S PIANOFORTE WAREROOMS,. 


An extensive assortment of CABINET, COTTAGE, SQUARE, and PICCOLO 
PIANOFORTES, of various descriptions, by Broadwood, Collard, Tomkison, Wor- 
num, Theobalds, &c. for sale or hire. A liberal allowance for Instruments taken in 
exchange. 


OLLIVIER’S CIRCULATING MUSICAL LIBRARY, 


Terms of Subscription :—Class 1, Three Guineas—Class 2, Two Guineas per annum. 
Musical publications of every description sent to all parts of the United Kingdom. 
Every novelty of interest added t~ the library as soon as published. 


41 & 42, NEW BOND STREET. 





FOR THE BASS VOICE. 
MR. CRIVELLI 


Begs to acquaint his friends and the public, that his work on the ART of SINGING, 
adapted with alterations and additions ror THE BAss voice, is now ready, and may 
be had of Mr. Crivelli, at his Residence, No. 71, Upper Norton Street, and of all the 
principal music sellers, 





MR. & MRS. W. H. SEGUIN 


BEG TO ANNOUNCE 
TO THE NOBILITY, THEIR PUPILS, AND FRIENDS, 
THAT THEY HAVE 
REMOVED 
FROM No. 12, REGENT STREET, TO 


No. 43, CURZON STREET, MAY FAIR. 





TO FLAUTISTS. 
MR.J.L. DOWNE, 
Professor of the Flute, 


LATE PRINCIPAL FLUTIST OF THE ITALIAN OPERA NEW ORLEANS, 


Respectfully announces to those gentlemen who are advanced on that instrument, 
that he gives instruction. For terms and further particulars enquire of Mr. D., at 


No. 12, VIGO STREET, REGENT STREET. 





MR. GOFFRIE 


Begs to inform his friends and the public that he has returned to town, and will 
give lessons, as usual, on VIOLIN and PLANO, solo or accompanied. For terms 
apply to MR. GOFFRIE, (who can attend pupils at their residences,) 103, GREAT 
PORTLAND STREET, PORTLAND PLACE. MR. GOFFRIE attends private 
quartet parties, either as leader or violino secondo. 





TO AMATEURS, VOCALISTS, AND OTHERS: 
MR. F. NICHOLLS CROUCH 


Having been solicited by his Friends and Pupils to form a Society for the purpose of 
singing Masses, Glees, and informs the lovers of classical music, that he is 
now establishing a Musical Club for that purpose, to be held at his chambers, 75, 
Great Titchfield Street, every Wednesday evening, ing at seven o’clock, 
concluding at eleven. Terms of Subscription, One Guinea per Quarter, paid 
in advance. 

Mr. Crouch continues to give Lessons in Singing and Declamation for the Stage or 
Concert Room, every Monday, Wednesday, and Saturday, from nine till five o’clock. 
Vacancies for a Tenor, an Alto, and some Trebles (Boys). 

Applications stating age and Qualification, to be sent, post-paid, directed Portland 
Chambers, 76, Great Titchfield Streat. 








M. JULES DE GLIMES, 
Professor of Singing, 


Has the honour to announce that his 
LADIES’ CLASSES FOR SINGING, 


And individual practice of vocal music, have commenced for the third season, and 
continue to take place, as usual, twice a week, at 106, New Bond Street. 


M. Jules de Glimes also gives Private Lessons. 


Every information may be obtained at LeapER anp Cock’s Mtsic WAREHOUSE, 
63, New Bond St., corner of Brook St., of whom Subscription Cards may be procured. 





PRINCESS’S CONCERT ROOM, 
CASTLE STREET, OXFORD STREET. 


GRAND FANCY AND DRESS BALL, 
ON MONDAY, JANUARY 16, 1845, 
Under the direction of a celebrated Professor. 


The Orchestra will be complete in every department, and the newest and most 
fashionable Polkas will be introduced. 


GRATUITOUS DISTRIBUTION OF WORKS OF ART. 


Tickets, One Guinea to admit a Gentleman and Lady. Lady’s Ticket, Half-a- 
Guinea. May be had of Duff and Hodgson, 65, Oxford Street ; and of the Principal 
Music Publishers. 

*,* Each Purchaser of a Ticket will receive a Souvenir of the Ball. 





THE HANDEL SOCIETY. 


L’ALLEGRO, IL PENSEROSO, ED IL MODERATO: Edited by I. MoscnEtzs, 
Pianist to His Royal Highness Prince Albert, is now ready for delivery ; which, with 
THE FOUR CORONATION ANTHEMS; Edited by W. Crorcu, Mus. Doc., 
Professor of Music in the University of Oxford, completes the issue of the first year. 

The following works are in the course of production—ESTHER, including many 
pieces which have never yet been printed: Edited by C. Lucas. ODE FOR ST. 
CECILIA’S DAY: Edited by T. M. MUDIE, Professor in the Royal Academy of 
Music. THE DETTINGEN TE DEUM: Edited by Sir G. Smant, Organist and 
Composer to Her Majesty’s Chapel Royal THE CHAMBER DUETS AND 
CANTATAS: Edited by Sm H. R. Bisnor, Conductor of Her Majesty’s Concerts 
of Ancient Music. ISRAEL IN EGYPT: Edited by Dr. Fexix MENDELSSOHN 
BaRTHoLpy. 

COUNCIL.—W. STeRNDALE Bennett, Professor in the Royal Academy of Music; 
Siz Henry R. Bisnor, Conductor of Her Majesty’s Concerts of Ancient Music; W. 
Cuappatt, F.S.A.; W. Crorcu, Mus. Doc., Professor of Music in the University of 
Oxford; J. W. Davison; E. J. Hopxins, Organist of the Temple Church; G. 
ALEXANDER MAcraRReN, Professor in the Royal Academy of Music; I. MoscHELEs, 
Pianist to His Royal Highness Prince Albert; T. M. Mupre, Professor in the Royal 
Academy of Music; Epwarp F. Rmavctt, LLD., F.S.A., Member of the Royal 
Academy of Music in Stockholm; Sim GrorcEr Smagt, Organist and Composer to 
Her Majesty’s Chapel Royal; Henry Smart, Organist of St. Luke’s. 

Subscriptions of One Guinea per annum, received by the Treasurer, at CRAMER 
AND Co’s., 201, Regent Street. Country Members may forward their payments by 
Post Office Order, payable to Mz. Wiutt1am CuapPELlL, or through the respective 
Local Secretaries, who will furnish them with the Treasurer’s receipts. 

73, Berners Street, G. ALEXANDER Macrazren, Secretary. 

Jan. 1, 1845. 





WM. GOODWIN, 
MUSIC COPYIST, LIBRARIAN, &c. 


4, Upper Wellington Street (late Charles St.) Covent Garden, 


Has published the separate Chorus Parts of the following Oratorios, complete, in 
which the treble and bass cleff only are used. 


The Creation, each part .. 
The Messiah ...... P 
Acis and Galatea . 
Israel in Egypt ...... 


And also Single Choruses from Oratorios and Operas, and some of the most favorite 
also a selection of Services from Boyce and others, at per page, Id. 

Every description of Vocal and Instrumental Music, Foreign and English, for hire, 
including all the playing dramatic pieces, as well as those of former times; also 
several newly adapted Operas, free of author’s charge, amongst which are—Il Matri- 
monio . Cimarosa (the libretto founded on the comedy of The Clandestine 
); L’Italiana in Algieri, Rossini. The Music of Euryanthe, Weber (adapted 

to an original libretto). 


MUSIC PAPER AND BLANK BOOKS, in great variety, at remarkably low prices. 
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THE CHIROGYMNAST; 
OR GYMNASTIC FINGER EXERCISES, 


Approved of by Her Majesty and His Royal Highness Prince Albert, by the Insti. 
tute of France, and by all the first rate Composers and Professors of Music in England 
and on the Centinent; dopted at the Royal Academies of Music, in every 


> 


‘capital of Europe. For the Study, of the Pianoforte and all other musical instruments. 
MESSRS. MARTIN AND CO. 
SOLE PATENTEES AND MANUFACTURERS, 
87, PICCADILLY, OPPOSITE THE GREEN PARK, 
To be had also at all the principal Music Sellers, 





PRELIMINARY REMARKS. 

For several years past, the Gymnastic Exercises, of every sort, have been acquiring 
and increasing in celebrity. Experience has fally confirmed their utility in every 
department, notwithstanding which, the analytical improvement of the hand, that 
member so useful, is left unattended to. No essay, either serious, logical, or scien- 
tific, has been attempted to triumph over the obstacles with which nature has con- 
fined its actions, obstacles which many have, nevertheless, often lamented. To 
facilitate the actlon of the fingers, to give them more independence and equality, 
(such essential qualities, especially when considered in a musical point of view), an 
to obtain, at the same time, by the use of ual exercises, distinct individuality (if 
we may be allowed the expression) for each finger, with more agility, force, 
and equality, is the object of this invention. e only thing in use, up to the pre- 
sent time, to subdue the physical resistance resulting from the formation of the hand, 
has been musicgl compositions, called studies, no doubt, excellent in their way, but 
requiring a very determined mind, seldom found in pupils, and exacting, above all, a 
great deal of time. To replace these two conditions, time and will, or at least, to 
render the difficulty of overcoming them lese painful, the use of gymnastic exercises 
has appeared useful to us. It is to be well understood, that it does not exclude the 
Pianoforte studies written by our celebrated composers : it is only meant to facilitate 
the execution of them. The Instrument which we have invented for this pu e, 
and which we call the Chirogymnast, or Finger Exercises, ought incontestably to 
cause the different parts of the hand to acquire a dexterity, the happy influence of 
which will be felt in all exercises which it is called upon to perform. e have not, 
nevertheless, the pretension to generalise the use of the Chirogymnast, our object is, 
as we have before stated, only to facilitate by its use, to instrumentalists generally, 
but more particularly to Pianoforte players, the difficulties with which are sur- 
rounded the brilliant execution of modern compositions, The Chirogymnast is so 
made, as to be adaptable to any sized hand. (To be continued.) 


EOLIAN PITCH PIPES, 

(In German Silver and Electro-plate) 
An admirable substitute for tuning forks, being more portable, and producing a clear 
sustained note. The Tongues are of compound elastic metal, not liable to rust, and 
warranted to maintain their pitch, as the breath which impels them is of a uniform 
heat, they are less affected by changes of temperature than tuning forks. Key note 
in the octave, diatonic and chromatic sets, also sets of four for violin players may be 
had at the music shops. 


MANUFACTURED BY J, GREAVES & SON, 56, SOUTH ST. SHEFFIELD. 
THE MUSICAL EXAMINER. 


Owing to a Chancery Suit now pending in the firm of Wessel and Stapleton, the 
publication of the Musical Examiner is temporarily suspended, but will be resumed 


as soon as the Court shall have come to a decision. 
FREDERIC STAPLETON, 
Manager, by Appointment of the Court of Chancery. 








December 26, 1844. 
67, Frith Street, Soho Square. 





Just Published, The whole of the Songs, Duets, Choruses, éc ; 
IN BALFE’S GRAND OPERA, 
THE DAUGHTER OF ST. MARK, 


Now performing at the Theatre Royal Drary Lane, with even greater success than 
the BOHEMIAN GIRL.—The most popular pieces are the following :— 


We may be happy yet, or, Oh smile as thou wert wont tosmile! The cele- 
brated ballad, as sung by Mr. Harrison ......+++0++seeeeeees 0 cetccecesoce 
“A ballad in the third act, charmingly sung by Harrison, is destined to become 
the staple affection of the drawing-room.”— Morning Herald, Nov. 28. 
When all around our path is dreary, balfad, sung by Mr, Borrani...... 2 0 
* A fine solo, most touchingly sung by Mr. Borrani, and deservedly encored, and 
which will no doubt be the bass song of the season.’’"—Sun, Nov. 28. 
The Gondolier Barcarole, sung by Miss Rainforth evcccecce 8 
“There occurs a very sweet ballad “ Poor Gondolier,” possessing the essentials 
for popularity.”— Morning Post. Nov. 28. 
My bark, which o’er the tide, barcarole, sung by Mr. Harrison...... - 20 
*** My bark which o’er the tide,’ by Harrison, was also most successful, and was 
warmly encored.”—Sunday Times, Dec. 1. 
N. B.—These four Songs are rapturously encored, 
There’s sunlight in heaven, serenade, Mr. Harrison. .......+++ 
There is no human joy, rondo finale, Miss Rainforth........-..+- 
Oh when thus they’ve bereft me, scena, ditto ....cccccceccececececsccsseces & 
And the whole of the remaining Vocal Music, Also the following 
PIANOFORTE ARRANCEMENTS. 
The overture, 3s.; or with accompaniment for Flute Violin, and Violoncello.. 3 0 
The favorite airs in 4 books, by J. F. Burrowes, each 40 
Ditto as duets, by W. Watts......scccesssceees ‘ 5 0 
Set of Quadrilles, by Coote..... oovccccccccccecs 3 0 
3 0 
3 0 
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Set of Waltzes, ditt0......0.ccsscccccccocecs 
rok wk ok Re ear er 

In the press, various other arrangements by Benedict, Callcott, Chaulieu, Glover, 
Rimbault, Goodban, Keller, &c., &c, &c. 


CHAPPELL, 50, New Bond Street. 


A CHOICE SELECTION OF SONGS, 
From the Catalogue of Vocal Music, 
PUBLISHED SOLELY BY T. PROWSE, 


At his Manufactory for Pianofortes, C. Nicholson's Flutes, Guitars, and every other 
description of Musical Instruments, 


No. 13, HANWAY STREET, OXFORD STREET. 


SONCS, BY J. CHUMBLEY. Written by 
Come wander forth ....4.....+seeee eevee recesecseseseesesees Je Chumbley 
Hurrah for rosy Wine sossccsscecscccesccccccscecccceevessesesessses Ditto 
He comes not home ......ceseeecesececesescesceescsesee Mrs. C. B, Wilson 
I own that thou art dear to M@......+e.sseeeseseeeeeeseese Miss L, Weaver 
TRO MOUNGKIG COHOES. 62 00 00 ccccreccccccsecerccccsececsoscccccnece We MALS 
The myrtle tree ....cccccccccccccccccccccccccsccccccccccccccccces A Lady 
There is a sadness on thy brOW ......sesseccesececseceseececececs Je Martin 
The Brigand ceeccccsccccerocccccccccers cocccccccccecccees Ditto 


SONGS, BY E. J. LODER. 

Come fill the cup to sparkling eyes .......seeceseeeseseeeee Mrs. C, Wilson 
Captive’s release...ccccccsccccccececcccccccccccccssescccce Oe Ey nter 
Do not let us part.. Oo ccecccccscecccccscccvccccces Mrs. C. B, Wilson 
England’s mariners... evecerccccccesccsscoscsoosccses J, Campbell, Esq. 
Cove coccccvececccecccoccccccccccccoece A 
Gipsy Child .....ccccsocceseccenecscsecssccecccesseesececs Miss Eliza Coo 
Here was my home .. cocccccessecee Di 

I wander thro’ the bowers ....seesssseesecsseeesees sees Mrs. C, B. Wilson 
If gold and jewels e’er be mine .... Translated from the French of Berenger 
Ivy leaf...... eo ccvccccesccescecccccceccccccccccccsocceoccesce. MIMS BYFOR 
Tam alittle gipsy maid .....esesececesecceecccccssecscscscsssessess Ditto 
I love to gaze on the dark blue skies ....se.seeseseeesecccecseccees A Lady 
I’m king of the forest glade ......... eeoeee Carl Schiller 
Lov’d minstrel, fare thee well .. Ball 
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. Translated from Berenger 






My wed TOSERLE 0 ce ceseves 

My home is not happy.. ..+-..+.-+seeeee oe seeeee Mrs, C. B, Wilson 
Oh! the merry days when we were young........... socsecesees Miss Byron 
Oh! build me a cot by the coo! flowing waters ..... ++eee Mrs. C. B, Wilson 
Oh! dinna sing that melting strain.. Translated from the French of Berenger 
Oh! say you will dwell in my cedar shade.........++.+ seseeeees Miss Byron 
Sing, dance, and sing..........+e.+++++++++++ From the French of Berenger 
The Outlaw; or, I’m King of the forest glade ........+-+.++-. Carl Schiller 
The mill’s merry sail.......ssececeseeeeereres errrerery i sees Miss E. Cook 
The repentant.......seesesecseess cocccccccccocce scscecsee J. L. Hult, Esq. 


seseeeceeesees From the French of Berenger 
The forsaken ....+...- seenceeeceeees J. Standert Dalrymple 
Thy will bedone ........ 0600 cece dove ccge cn eeseesbe coon tees E. Cook 
While mirth and contentment......Pranslated from the French of Berenger 


The little grey man,........++. 
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Cheer thee Mary w.coccccccscccscccceseccccccscessvegsevessvesece 20 
Girl of Athlone .....0..ceeecesersee ee cceecstocccccvvccescoece 20 
Like yon clear and tranquil river se cc cece receceeerseeee we 20 
Oh! why should we strew o’er life’s sunshine .....+..+6+-+00+ 20 
Patrick has left Me ....sececccececececcceresesecs ceccccvcccce 2 0 
Song of the wood nymph... ...seecesecseceecerssetecstenscesess 2 0 
The bracelet and the cross of gold .. ....... serereccsccesecosccesesssecees 2 O 
Welcome, rosy May, with flute accompaniment .....6.-..sseeseseececeesess 3 O 
Ditto, without flute accompaniment......se.ssecseccerecseceseesseessecsene 2 O 
SONGS, BY A. LEE. 
Bonnie Mary Gray ..corcccccsccccscccccesccccscccscossessccccess A. Lee 2 0 
Forest flowers ....+sessseeseees cecccccccccsccoccccccccccce Miss J. Elliott 2 0 
Go cull your roses «6...++ese0e Corcccccccccccscccsesccccccosesessos A, Lee 2 0 
Merry gondolier ....... occ ccccccsccccccosce cvesecceece coseeeee L. Plumer 2 0 
Pretty star of the morning, answer to pretty star of the night .............. 2 0 
Shall I tell you whom I love! ....sccccscecsscescevcccccrscseeeses A, Lee 2 0 
Were her tresses angel gold ........+..00005 eocccvceee Sir Walter Raleigh 2 0 
' SONGS, BY CLEMENT WHITE. 
All lovely and bright........ oocccecceeece eceeeeseeee L, H. Cove, Esq. 2 0 
Come, come with ME ...s..ssseeeeees cence cceoccosccccce ve DMO 3 0 
How dear to me my native vale.....+.+.+++. sesceeseceeees Miss Byron 2 0 
I’m merry, yet I’m sad ........++ ve eeceee ++eee+ Desmond Ryan, Esq. 2 0 
I never have mentioned his name .....+ssee+eeeeeeeeeee H. Plunkett, Esq. 2 0 
Kind, endearing, Rosabelle ......+0.ssececessceseeeveee Je J, Stafford, Esq. 2 0 
Love’s souvenir ....sse0+esees seccccccccccsecesseccece Percy Farren, Esq. 2 0 
Love’s trial .......se006 eeevceccsee seeeeseeeeeeees Laman Blanchard, Esq. 2 0 
Mary A‘ROOM ...csececccececcecsesceeccceseeseseces Desmond Ryan, Esq. 2 0 
She threw back her clustering ringlets of jet ........+.++++ . Cove, Esq. 2 0 
The rhine-rafter .......++.++ Ob ce ceccccccccccs +eseeee John Brougham, Esq. 2 0 
The beautiful maid of the dale ....... seecseeseceeees Desmond Ryan, Esq. 2 0 
There is a grief when tear-drops start....... scowecsoeceee Ly H, Cove, Esq. 2 0 
The merry mountain child ......+0-sceseeseceesseseveses W. Hz. Fisk, Esq. 2 0 
When I gave you the heart that you said you lov’d dearly ...........-+e+00. 2 0 
Young love in a frolicsome humour one day ....... seeeeee L, H. Cove, Esq, 2 0 
My lady’s eye ....seees. secsssecssenccccecescesececeee Miss E, H, Keating 2 0 


Published only by T, PROWSE, Music Publisher and General Musical 
Instrument Manufacturer, 13, Hanway Street, London. 


CHARLES NICHOLSON’S FLUTES. 


The manufacturer of the above instrument directs the attention of Prorgssors and 
AmATeEcrs to his latest improved Flutes; these instruments although so well known 
to every musician, yet, to the young ——, a word or two may be said with 
aie sige A iy eo bem First—No Flutes can be better in tune than these, either 
n the sharp or flat keys. Second—Their quality of tone has always been unrivalled, 
and still maintains its superiority. Third—In contradistinction to all others these 
instruments are the easiest to perform on, the least exertion with the embouchure 


being required, and the quality of tone so requisite for every er to attend to 
is one of the leading characteristics with these instruments. ‘The strongest 
proof that need be adduced is ev ~. lebrity on the flute, 

rforms on those made on principle of the lntehighty flautist, Charles 
Nicholson. Those gentlemen who to on 
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MUSICAL NOVELTIES FOR THE NEW YEAR, 


PUBLISHED BY 
T. BOOSEY AND CO., 


28, HOLLES STREET, OXFORD STREET. 
FOR TWO PERFORMERS ON THE PIANO. 
QUADRILLES. 


Nordmann’s Sonnambula Quadrilles on Bellini’s Operas .....<.++s0++00+ 
Les Seduisantes, 4s. Les Ravissantes (each second edition) 
s, 4s. L’Aurore Borealis . 

Reveries Neapolitaines.......... 


——— Les Noces Ro 
—_-—_——- Prince of Wales’, 4s. 


Camille Schubert, La Poste, 4s. Les Bohemiens de Paris ....-.. 
———— St. Catherine, 4s. Fete des Chasseurs.... 


POLKAS, GALOPS, AND WALTZES. 


Herz, Les Belles du Nord, Six Polkas brillantes 
Marschan, Zephyr Polka, 3s. Elfin Polka, 8s. 

— Echos de Paris, Six Polkas elegantes, 4s. 
——_——— Seven sets of admired Gallops eac! 
Camille Schubert’s Dames de Seville, and Jolie Filles de Parme .... each 
ee: Le Garde Imperial .....,.. ‘ daeihwe 
Gungl’s celebrated Railroad Gallop, arranged as a Duet by No: sees 

*,* All the above may be had for Piano Solo. 


ALBUMS OF FOREIGN VOCAL MUSIC. 


Fleurs des Album Parisiens, thirteen Romances et Duos de La Barre, 
Lafont, Massini, Niedermeyer, Puget, &c., with thirteen elegant litho- 
graphic embellishments .. oe 

Album de Francois Schubert, containing fourteen of his most admired 
songs, with French words by Belanger, &c., and 14 elegant lithographs 21 

Le Troubadour du Jour ,one hundred aud three of the most popular French, 
Italian, and Spanish Songs, with piano and guitar accompaniments, 

2 vols. each 21 
4. Lyra Germanica, containing seventy-four of the best German Songs of 
Beethoven, Weber, Spohr, Himmel, Kreutzer, Reichardt, Proch, 
Schubert, &., with the original German words of Goethe, Schiller, 
Matthison, Hoty, &c., in four volumes, bds. sess @ach 15 


ROYAL MUSIC INSTITUTION, 
No. 6, NEW BURLINGTON STREET, LONDON. 
(Late the Mansion of the Dowager Countess of Cork and Orrery.) 


R. COCKS & CO. 
Music Sellers to the Queen's most excellent Majesty, 


Very respectfully take leave to inform the Nobility, Gentry, the Musical Profession, 
and the Public, that they have Removed their Establishment to the above spacious 
Premises, and they take the present opportunity to return their sincere and grateful 
thanks for the distinguished patronage they have hitherto enjoyed during the [ast 
twenty-two years; and earnestly hope to merit its continuance, by strict attention to 
future favours. 

R. Cocks and Co, beg farther to direct the attention of their Musical Friends to 
the + ena List of New Works they have just Published, as well as of others in 
the Press :— 

Now ready for delivery, for Voice and Pianoforte, in Whole Cloth Boards. Music 
Polio size. 
Beethoven's Mount of Olives, arranged by Joseph Warren ..........+0.0++ 
Handel's Messiah, from Mozart's Svore, arranged by John Bishop .... 
Hadyn’s Creation, arranged by John Bishop .......... 
Haydn’s Seasons, arranged by Clementi ...... 
Rossini’s Stabat Mater, with English and Lati 

Warren .... Coe cececcecvoccs 
Tallis’s Services, by John Bishop, 8V0. .....00+.eseccesceeseeees 
Bertini’s Method for the Pianoforte, translated by James Clarke.. 
Campagnoli’s Method for the Violin, translated by John Bishop ............ 
Spohr’s Great School for the Vivlin, transtated by John Bishop .... 

IN THE PRESS, AND WILL SHORTLY BE PUBLISHED. 
Paganini’s Method of Playing the Violin, by Guhr, translated by James Clarke. 
The whole of Rinck’s Organ Works, edited by John Bishop. 
The whole of Mozart’s Pianoforte Works, edited by Czerny. 
The whole of Jobn Sebastian Bach's Works, edited by Czerny, and corrected by 

John Bishop. 

Czerny’s School of Fugue Playing, edited by John Bishop. 

Czerny’s School of Embellishment, by ditto. 

Czerny's School of Prelading, by ditto 

Boyce, Dr., the whole of his Cathedral Music, newly arranged by Joseph Warren. 
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JUST PUBLISHED, 
LAZY MOON! LAZY MOON! 
A New Duet, composed by 
CHARLES E. HORN. 


“ The duet before us is one of Mr. Horn’s most captivating productions; we re- 
commend this duet sincerely as well deserving the attention of vocalists and ama- 
teurs.”—( Morning Post, Nov. 27, 1844.) 


Also, just published, by the same Composer, 
“AWAY TO THE WEST,” 
Fairy Trio, being No. 7 of a collection of Trios for three equal voices. 


LEADER & COCK, 63, New Bond Street, corner of Brook Street. 





SACRED MUSIC. 


Just Published, dedicated to the Hon. and Right Rev. the Dean, and the Right 
Rev. the Chapter of Canterbury. 


A COLLECTION OF ANTHEMS, 


from Ancient and Modern Authors, comprising several MSS. never before published, 
as performed in Canterbury Cathedral, before the Litany, in Score, with an Accom- 
paniment for the Organ or Pianoforte. Edited and arranged by W. H. LONGHURST, 
Lay-Clerk and Assistant Organist, Price to Subscribers, 6s. ; Non-subscribers, 7s. 6d. 


SELECT ANTHEMS, 


from Manuscripts and Eminent Authors, arranged in Score, with an Accompani- 
ment for the Organ or Pianoforte, by J. SHOUBRIDGE, of Her Majesty’s Chapel 
Royal, and St. Paul’s Cathedral. The following are ready :— 


No. 1. O! give thanks! (MS.)........+++++00. W. Raylton, 
2. The eyes of the Lord....... ecccccccecs Dr. Nares. 
3. In Jewry is God known ..........++++Dr. Clarke. 
4. Hear my prayer! (MS.)........+.-+00++T. Norris. 


TWENTY-FOUR ORGAN VOLUNTARIES 


In the free style, founded on popular Church Melodies, by MICHAEL MAYBRICK, 
Organist of St. Peter’s, Liverpool, comprising ST. ANN’S, HANOVER, OLD 
HUNDREDTH, LUTHER’S HYMN, CARY’S, HAYDN’S HYMN, BATTIS- 
HILL’S CHANT, HANDEL’S HARMONIOUS BLACKSMITH, GOD SAVE 
THE QUEEN, &c., in two books, each 6s. 


London: W. BLACKMAN, 5, Bridge Street, Southwark. 





A GRAND MILITARY FANTASIA, 
Descriptive of the Moral Revolution at Athens in 1843, 
By J. COHAN, (Pupil of Ries.) 


“ The effect of this morceau, in the hands of a pianist like the composer, must be 
brilliant, warlike, and excitive: we recommend it to every lover of music.”— Musical 
Examiner. a 

“ An extraordinary musical effort fall of originality, and replete with colour and 
incident as a battle piece, by Horace Vernet.” —£ra. 

** This martial Fantasia will have great success with musicians who wish an incen- 
~ to patriotism: the triumphant march alone will ensure its popularity.’ —Court 

wate 

“ This is the highest order of musical composition, sufficient to stamp Mr. Cohan 
an artist of very superior capabilities.”"—Age and Argus. 

“ A very elaborate composition, treated throughout with much taste,—a pleasing 
lesson for advanced pupils.” —Court Gazette. 

“Being not slightly gifted with fancy, Mr. Cohan has made good use of such 
musical ideas as were likely to be suggested by his subject.”— Morning Post. 

Also, 


RONDO BRILLANTE. 


“ Mr. Cohan has chiefly availed himself of noble and primitive harmonies, and we 
observe a propensity to the study of the old masters.””—Morning Post. . } 

“This is more facile than the generality of Mr. Cohan’s compositions. Tt is bril- 
liant and lies well for the fingers—simple and clear, and (a great desideratum in 
these fantasia times) every thing is in its place.”—Musical World. . 

“ Another of Mr. Cohan’s original and brilliant compositions, in which the classical 
character of the school to which he belongs is maintained.” —Sun. 

To be had of all Music Sellers; and at the author’s residence, 26, Soho Square, 
where he gives private lessons on the violin or pianoforte (with and without the 
violin accompaniment). Mr. Cohan also attends at the resillcnces of his pupils. 

(In the press,) 


A new “GRAND MORCEAU” for the pianoforte, by the same composer. 





NEW DUET FOR TENOR AND BASS VOICES, 


“YE ARE STARS OF THE NIGHT.”—Price 3s. 
THE MUSIC COMPOSED BY WELLINCTON CUERNSEY. 


“ An elegant, chaste, and classical composition in four movements, well calculated 
for the Concert and Drawing Room.”—vide Otserver. Also by the same popular 
Author the Second Edition of his Romance, now singing with such applause at the 
various Public Concerts, Soirees, &c. 


“ BURNS.” —Price 2s. 


“This charming melody wedded to an idea in verse as original as it is beautiful 
has become a most popular song. It is within the compass of any moderate voice and 
is both easy and effective.”—vide Sunday Times. 


Published by HILL & Co. 3, Old Bond Street, (late of 28, Regent St.) 


DR. STOLBERG’S VOICE LOZENGE, 


For improving the voice, and removing all affections of the throat. Strongly recom- 
mended to Clergymen, Singers, Actors, Public Speakers, Dag subject to relaxed 
Throats, and to all persons desirous of cultivating their Voice, and ensuring a good 
and clear articulation. They have also been found highly beneficial to those afflicted 
with Nervous, Hysterical, or Stomachic Coughs. = ‘ 

To be had in Boxes at Is. 14d., 2s. 9d., and 4s. 6d. each, of every Medicine Vendor 
in the kingdom. Musical Agents in London, Messrs. Leader and Co., 63, New Bond 
Street; Wholesale Agents, Messrs. Barclay and Sons, Farringdon Street; and every 
Chemist in the kingdom. 

Testimonials of their efficacy are published with each Box, from 
Madame Grisi Miss Romer Mr. Harrison Mr. J. Barnett 
Mr. Geo. Linley 
Mr. Rodwell 
Mr. Nelson 
&e. &e, 





pe 
Signor Lablache 


Mrs. Alfred Shaw 3 
Miss Rainforth Signor Giubilei | Mr. Kroff 
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ROSSINI’S NEW WORK. 
La Fede, la Speranza, ela Carita, three Choruses for three equal voices. 


VERDI’S NEW OPERA, I DUE FOSCARI. 
MERCADANTE’S OPERA BUFFA, LEONORA. 
DONIZETTI’S OPERA, MARIA DE ROHAN. 
THALBERG’S NEW GRAND SONATA FOR THE PIANOFORTE, Op. 56. 
CRAMER’S PRELUDES AND SONATINAS 
For the pianoforte, in which are introduced national airs and subjects from classical 
authors, fingered for the use of pupils, in three books at 3s. 6d. each. No work has 
yet been offered to the public so well adapted to produce an early and simultaneous 

development of taste and execution in young pupils as the above. 
LATELY PUBLISHED, A NEW EDITION OF 
CRAMER’S INSTRUCTIONS FOR THE PIANOFORTE, price 10s. 6d. 
BALFE’S ITALIAN SCHOOL OF SINGING, 
With introductory observations on vocal tuition. Third edition, price 12s. 
BENNETT’S VOCALIST’S GUIDE, 
Arranged by T. Cooke, price 10s. 6d. 


CRAMER, BEALE, anp CO., 201, REGENT STREET. 





JUST PUBLISHED, 


BEETHOVEN’S PIANOFORTE WORKS, 
COMPLETE. THE SIXTH VOLUME CONTAINING 
Ten sets Variations, from 1s. to 3s. each. 


Sonata in A, op. 101........ + 4s. Od. Ditto in B flat, op. 106 .e..ee+- 98. Od. 
Ditto in E, op. 109 ....0..0-. 4 6 Ditto In A flat, op, 110 ..s.eeee 3 5 
Ditto in C minor, op. L]l.s.seeeeseseeees 4s, 6d. 

Beethoven’s Gr. Trio in B, op 97, for pianoforte, violin, and violoncello.... 13 0 
J, Schmitt’s Two New Sonatinas, for pianoforte and flute (easy) ....-+00.. 2 6 


EWER AND CO., NEWGATE STREET. 





THE SICILIAN POLKA; 


By Dusart, 21s. The English Girls’ Quadrilles, by Ditto, 2s. 6d. 


THE ADVENTURES OF PUNCH QUADRILLES .eeseesecsseccesesseee Minasi, 3 0 
The New Union, or Royal Irish Quadrilles........ssceseee+e+eee Ballinger. 3 0 
NEL CoR PIU, with variations for violoncello; with an accompani- 
ment for piano ...cccccsssecccees cocccccccccocecccoccscoety memagie. § 0 | 
Eicut Easy Exescises for the violoncello .......scecsessesesees Ditto. 2 6 
* The Sicilian is by far the best of the Polkas we have either heard or seen. It is 


remarkably pretty, and will be extensively used.— Vide Musical Review. 
Published by MAUND, 5, Stephen Street, Tottenham Court Road. 





CHEAP EDITION, PRICE TEN SHILLINGS, 
SPOHR’S “LAST JUDGMENT,” 


A Sacred Oratorio; the English version by EDWARD TAYLOR, Gresh. Prof. Mus. 
The accompaniment for the pianoforte arranged by FERDINAND SPOHR. 

*,* In this edition the Overture and the Introductory Symphony to the second 
act are arranged for a single performer on the pianoforte, and the alto (or second 
treble), is printed in the G clef. 

This edition is handsomely printed on the best paper, and in full-sized folio. 

Sold by R. and J. E. Taylor, Red Lion Court, Fleet Street; Cramer, Beale, and 
Co., 201, Regent Street; Addison and Hodson, 210, Regent Street; and by R. Cocks 
and Co., 6, New Burlington Street. 





THE CELEBRATED 


48 PRELUDES AND FUGUES 


IN ALL THE KEYS, COMPOSED BY 


JOHN SEBASTIAN BACH, 


ARRANGED AS DUETS 
FOR FOUR HANDS, ON THE PIANOFORTE OR ORGAN, 


BY HENRI BERTINI, 
In 4 Books 12s. each, or 48 Nos. at various prices. 


SABILLA NOVELLO’S VOCAL SCHOOL 
Published in Numbers, 1s. each. 


No. l. Contains general observations, with illustrative exercises; instructions for 
_ uniting the head and chest voice; and for acquiring flexibility. 

No. 2. Contains exercises on the shake, ascending and descending scales, with other 
progressive exercises, 

No. 3. Contains further exercises to increase the flexibility of the throat, on chro- 
matic and double scales, &c. 

4. Contains a treatise on recitative singing, with examples from different 
composers. 

5. Contains solfeggi in different styles, comprising sustained, chromatic, bra- 
vura passages, &c. 

“ Sabilla Novello’s Vocal School’ i3 a work displaying a thorough knowledge of the 
ae =r op by voice, and a happy method of communicating it to 
others. e name of the fair authoress is also a guarantee that there must be - 
thing in her book worth knowing.— Musical World. a 


0 


No. 


No. 


J. ALFRED NOVELLO, Sacred Music Warehouse, 69, Dean Street, 
LONDON. 








THE MUSICAL BIJOU FOR 1845, 
Price 15s., 18 NOW BEADY, 


Unique in the splendour of its embellishments, this magnificent volume forms the 
most appropriate Christmas, New Year, or Birth-day C containing UPWARDS 
OF ONE HUNDRED CONTRIBUTIONS by the most popular authors and com 
sers, including Songs, Vocal Duets, Quadrilles, Polkas, Waltzes, &c. The 
illustrations, in the illuminated style, from o: in the British Museum, are exe- 
cuted in a manner which may be fairly denominated the triumph of decorative art. 


Lonpon :—D’ALMAINE & CO., SOHO SQUARE. 





MAGNIFICENT CHRISTMAS PRESENT FOR 1845. 
A MUSIC BOOK OF BEAUTY, 


FOR THE QUEEN’S BOUDOIR, 
EDITED BY CHARLES JEFFERYS. 


The Js are the amb lors of Christmas. They bring with them visions of 
a pleasant time not far off. Plum-pudding and snap-dragon, and a merry country 
dance and blind man’s buff, and all the agreeable auxiliaries of the most comfortable 
season of the English year— the delightful jollities with which we féte the departure of 
the old year, as of an ancient and cherished friend—are typified plainly on the face of 
them. We love to look upon their gaudy trappings, swaggering and glittering with 
such infinity of promise—we love no less to glance through their, but too often, 
empty interiors, answering us good-naturedly with a smile redolent of nothing. But 
the whole matter is a pleasant jest and should be welcomed with open arms by all 
who love a show of happiness that comes but “once a year.” A true philosopher 
enjoys a pantomime—a fact pleasantly memorialized by Leigh Hunt, in one of the 
admirable papers of lis “ Indicator’’—and why should we not equally enter into the 
spirit of an annual? It means nothing—it is nothing—it ought to be nothing but a 
sign of the time, an emblazoned record of an annual merriment. To those who do 
not side with us, we recommend a perusal of the works of the most natural and 
humanising of England's poets, who have often and clearly demonstrated, that not to 
be happy and thoughtless, not to have a heart full of love and welcome for everything 
and nothing at the “jolly Christmas time,” indicates strongly a want of heart 
altogether. “The Book of Beauty for the Queen’s Boudoir,” is annually one of the 
pearls of its merry tribe—and its contributions to the leisure time of 1845, are no less 
than ever attractive. Its covering and embellishments—its emblazoning, its litho- 
graping, and what not—are of a splendour which at once dazzles the eye, and leads 
the understanding, in chains, to offer homage at its shrine. The pencil of the 
polipictorial Brandard—the graphic genius of the music-shops—has seldom been 
employed to more advantage. It is no small compliment to say of him that he is an 
artist in spite of motley—gold and tinsel become plastic under his magic wand; and 
he fairly converts the most trivial materials into objects worthy the admiration of all 
gazers. His “Evening at Naples,” “ Reconciliation,” and his “ Ma Normandie,” are 
master-pieces in their way. Nor is he slightly indebted to the careful press of 
Hanhart, who in the department of musico-annual lithographic-impressment, is 
without a rival. The musical contributions this year, in a great measure, scoff at 
our impeachment of emptiness. Some of the pieces, vocal and instrumental, are 
really charming. A divertissement, “ An Evening in Naples,” by Charles Glover, is 
full of Italian feeling—the tarantel/a is as good as almost anything of its kind. Some 
polkas, and a cavatina, ‘Merry is the Greenwood,” by Stephen Glover, are also well 
worthy mention. A vocal duet, “ We werechildren together,” by George Macfarren 
(a classical name for an album), to which words full of natural sentiment have been 
wedded by Desmond Ryan, is an exquisite morceau, instinct with arg melody and 
musician-like harmony. Besides these we may notice a pretty ballad, “ The Widow 
and her Child,” by Edward Loder, in his most catching style; a very graceful song, 
“Flow Rio Verde,” by Thomas Baynham, a name new to us; a touching ballad, 
“ The Song of the Past,” written and composed by Mr. Charles Jefferys, the intelligent 
editor of the annual; a lively Quadrille, by Fleche; a clever song, “ Laugh, lady, 
laugh,” by Montgomery; another of no less merit, by Louis Leo, “ Gliding o’er the 
monlit ocean;”’ and an excellent set of quadrilles, by Camille Schubert, with the 

blematical lature of “ La Rore,”’—besides many other items of assured 
merit, which our space unfortunately will not allow us to particularize. In fine, of 
the kind of publication which it affects to emulate, we have met with few more worthy 
general attention than “ A Book of Beauty for the Queen’s Boudoir” —a seemly and 
valuable Christmas present for any young iady who may be inclined to accept it of 
any young gentleman who may feel inclined to make an offer."— Morning Post. 


C. JEFFERYS, 21, SOHO SQUARE. 











MOST ELEGANT CHRISTMAS PRESENTS. 
JULLIEN’S ALBUM FOR 1845. 


M. JULLIEN, in the wish to render his music suitable for Christmas Presents, 
New Year’s Gifts, and other Friendly Souvenirs of the season, has some of 
the newest portions of his works in collections, beautifully bound, and ornamented 
with illustrations by Bkanpasp. This Album contains— 

I.—JULLIEN’S complete collection of POLKAS, consisting of Firrezn NuMBERS 
in Ning Sets, many of which are entirely new, and now published for the first time. 

Il.—The new MAZURKA and CELLARIUS VALSE. 

lll.—The new WELSH QUADRILLE, which lately attracted such crowded audi- 
ences at the Theatre Royal, Covent Garden. 

IV.—The VALSE A DEUX TEMS, and several other Musical Novelties, by 
JoLiren, Kania, &e. 

Added to the music, these volumes contain full descriptions of the of each 
dance, by MM. Covton, Lasonpr, CELLarius, and CoraL1; also highlye finished il- 
lustrations of the different attitudes and positions. The whole a superb 
cadeau, most excellently suited for New Year’s Gifts, &c. 

These collections will be found exceedingly useful to those who are in the habit of 
giving soirées dansantes. 


PRICE FIFTEEN SHILLINGS. 


Published and sold by the Author, at 3, Maddox Street, Bond Street, London ; and 
to be had of all the respectable music sellers in the kingdom. 


*,* ASK FOR JULLIEN’S ALBUM FOR 1845. 
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SEASON. 


Handel 
Ditto 
Ditto 
Ditto 
Haydn 
Handel 


MUSICAL PRESENTS FOR THE 


HANDEL'S MESSIAH, Vocal Score and Piano or Organ s, Honour and arms 
Accompaniment, 8yo. cloth, * Edited by J. EZ. Westrop .. 10 How willing my paternal love.. .. 

Haypn’s Creation .. «+ « Ditto Ditto -- 10 Lord to thee each night and day 

The above ants one hd pone ar tusne treks boy! an ieeteny. Mirth admit me of thy crew .. 
ance or reference, Books.” : 

Six Sacred Songs and Trio .. by Hemans and E. I. Neilson .. 7 7 Eman bea ed ans Gane... 

Universal Psalmodist, 300 tunes, cloth E.J. Westrop .. 12 Hovénns. Thesthees at 7° Sagal Ditto 

ee eee oon ++ 10 6) Rohing in foaming billows Haydn 

Miniature Psalmist, pocket edition Fitzpatrick ag Seok coh tk Me Es en Hondel 

Sacred Musical Offering, vols. 1 and 2, 21s. .. or each 12 The Lend eathith tenders xg Ditto 

The Melophon, a vol. of 40 New Songs, Quadrilles, Duets, &c. .. 21 The people that walked in Sidi . Ditto 

NEW AND POPULAR SONGS. The trumpet shall sound .. .. os Ditto 

*Beautiful Venice, 15th edition J. P. Knight Thou art gone up on high Ditio 

Maids of merry England... .. J. Perring Thus said the Lord to Cyrus .. .. Ditto 

*Barefooted friar .. .. « E. J. Loder Vouchsafe,O Lord .. .. Ditto 

I’ve been courted ., «6 oe F. Eames “e Wave from wave .. .«. Ditto 

Winter nights ., ae C. H. Purday ee Why do the Nations .. 7 Ditto 

*Old Christmas ., E.J. Westrop —«. With joy th’ impatient husbandman rz ¥ 

White squall .. G, Barker * Beautiful Venice .. ae J. P. Knight 

Home of my fathers .. *e C. H. Purday . The Sisters (“ Why can we e not re be young.’ ”) A. Lee 

Old England .. .. * 86 L. Bendixen “a The sun-beam V. Bellini 

The old and new year... J.P. Knight oe Where the sweet roses bloom .. .. .. 4. Lee 


FOR BARITONE OR BASS VOICES. VOCAL DUETS. 
THOSE WITH " HAVE ILLUSTRATED TITLE PAGES. Six new vocal duets:—E. J. Loder.: Each 2s. The six in one volume, cloth, 7s. 6d- 
Angelof life sc +s os 0s oe Callcott se 1. The Smile 3. No longer mourn for me | 5. Shall I compare thee 
*British Farmer’s Song .. D. Lee pi 2. Feast of the Flowers | 4. Good Night 6. I come! I come 
England, England! glorious name.. .. EZ. J. Westrop BALLADS OF SCOTLAND, 
This song has a score for orchestra printed with it. Sung by Wilson, Templeton, §c. in their Musical Entertainments. Price 1s. each. 

Glorious British oak.. .. .. «2 «» W. Grantham A famous man was Robin Hood a pve 
“Greek sailor bo O. © Purdas A highland lad my love was born My ain fireside 

reek sallo y + 42. 'y Ah! would it were my humble lot My boy Tammy 
Home of my fathers... .. eee A man’s a man for a’ that My heart is sair 
Hurrah for the sea he ‘ P. Kiliz And ye shall walk in silk attire My love she’s but a lassie 
Mad T Pp il Annie Laurie Och hone orie 

Om oe: ee . % urce An thou wert my ain thing O life is like a summer 

Maid of Llanwellyn . ee C. H. Purday Auld Lang Syne (song and chorus) O my love’s like the red rose 
Must I leave ye, scenes of childhood Ditto ee — js } Loomer 5 4 hers oe gang 
My father’s old hall .. J. Blewitt essie Bell and Mary Gray — 
Oh! whatisman .. B: Z, Bede Blue bonnets over the border Rob Roy Macgregor 
*Old Christmas oe oo ee ee de Wastyop 
Old England .. .. . a5*709 L. Bendizen 


Bonnie Prince Charlie Rosline castle 
Old friends met together . E. I. Loder 


Charlie is my darling Roy’s Wife 
Coming thro’ the rye Saw ye my father 
Old Time is still a flying . J. P. Knight 
Old Times .. .. W. Aspull 


Corn riggs are bonny Saw ye my wee thing 
*Ole yew tree .. C. H. Purday 


Donald Scots wha hae 
Farewell to Lochaber Tak yer auld cloak 
Our fireside at home .. ee «- G. A. Macfarren 
*Peasantry of England ., .. E.. Loder 
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Flora Donaldson’s lament Tho’ you leave me (duet) 
Flowers of the forest Tweed side 
Forlorn and broken-hearted Waes me for Prince Charlie 
Here’s a health to them that’s awa Wandering Willie 

° I’m o’er young to marry had may ws ae ps row 

I’m wearing awa eel may the keel row 

Rocky deep (the) ° ° 0. H. Purday Jack 0” Bedetons Welcome royal Charlie 

Rovers of the sea é e - Ditto John Anderson my Jo We part to meet no more (duet) 

Rover's song (the) * I’m afloat J. Norton 

Sailor’s farewell (the) Net C. H. Purday 

Sailor’s journal . WE gai icae Ditto 

*Sportsman (the) | ee Ditto 

*St. George’s flag of England .. J. Blewitt 

Ten years ago .. .. E. I. Loder 


Kelvin grove We're a noddin 
The drum .. « . T. Howell 


Laird e’Cockpen Wha'll be king, but Charlie 
Lass o’Gowrie What can a young lassie 

The horn is sounding nigh E. I. Nielson 

“The pine! the pine! .. F. Cuissett 


Last May a braw wooer Wilt thou be my dearie 
The Rhine! the Rhine! . E. I, Westrop 





Lewie Gordon Will ye gang to the ewe baughts 
Lizzy Lindsay Woo’d and married and a’ 
Logie o’Buchan Ye banks and braes (song or dnet) 
Mary Morison Young Lochinvar 
Persons buying twelve numbers of the Ballads of Scotland, at one time, will be 
charged only six shillings for them. 
NEW, FAVORITE, AND ESTABLISHED 

POLKAS, MAZURKAS, QUADRILLES, & WALTZES, 
The white squall ee 
The wolf (new edition) ., 
*The wrecker's song .. 
Time! Time! Time! ,. 
’Tis envy, recit. and air, O Cain 
Tom Bowling .. .. 
Trust not Time (ExtLe oF GExoa) 
Wanderer (the) German and English 


We shall never hear the like again 
While the lads of the village .. 
Winter fe? tac S ea es, ee 
Winter nights 
Ye twice ten hundred Deities .. .. 


. oe. Ge hs Barker 


Shield 

W. Aspull 

A. Lee 

G. Perry 

0. H. Purday 
Maurer 
Schubert 
Andrews 
E.I. Westrop 
H. Westrop 
C. H. Purday 
Purcell 


#,® The following Songs of HANDEL and HaYpw should be applied fe 
arranged by Dr. CamnaBy. 


Arm! arm, ye brave!.. .. «sos 
Awful pleasing being say.. .. 
Bacchus ever fair, (song and chorus) 
Father of heaven 
Haste thee nymph ee 
He layeth the beams.. ee 
He was despised.. .. 
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Handel 
Ditto 
Ditto 
Ditto 
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Ditto. 


ee 


mom eto to PERE Re CR EOECE ECESE CECECECE CECE ECP on ECECE CECE CECECECECECECECHCECHCrCrCECECECy tot bo 


eoceocece|osesacoacoceoooaooaacoooooosoeoscosoocosecososo cocoa 


SOQaAaoceco 





Arranged for the Pianoforte. 


P - L = a so . 
*SOWINSKY’S Four Polkas ee 
WEIPPERT’S Six ditto (Solos = ( 
*The above ey be hed, for violin o or flute. 
Three Russian ee > ® ee 
The Annen ditto.. Ditto, ‘duets a 
KALLIWODA’S Grand Polka (Solo) oa > da 
—_ ——_. ditto (Duet) 
JULLIEN’S Ballad Quadrilles .. 
———_——Opera Stars ditto e 
—Les jeunes Demoiselles ditto . : 
WEIPPERT’S Irish Quadrill 
—— ——— - Dey nee or * Railroad ditto . 
Ika Quadrilles and Cotillions 
————-_- -—— Beare of Fashion we. ee 
meg «hy 
, or 
aledonians 


Echo of the Bands, Sets 1 to 10, each ee 

Water Witch + 
WALTZES. 

Les dames de Seville (C. Schubert) oe 

traussiana. Sets | 


to3 (Strauss) 
Snuff-Box Waltzes (Tomlinson) ee 
Aurora, and various others (Labitzky) a 
RITZ’S Mazurkas and Cellarius Waltz .. .. 


London: Z T. PURDAY, 45, High Holborn. 


** Duets)" 


at ls. 6d. 
Herr Plattoff 
Strauss 


E. Sturges 
Solo 3s., Duets 


“Solo, 3s., Duets 
lo. 88., do. 
do. 3s. 
do. 3s., do. 
Solo and do. 
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Solo 3s., Duets 
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+» do. 3s., do. 
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A CATALOGUE OF THE PIANOFORTE WORKS, &ce. &c. OF 


WILLIAM 


STERNDALE BENNETT. 





CONCERTOS WITH ACCOMPANIMENTS. 
PIANOFORTE PART. as 
*First CoNcERTO in D minor (Op. 2) as performed by the author 
at the Concerts of the Royal Academy of Music ............ 
*SEcoND (in E flat) as performed at the Concerts of the Royal 
Academy, Philharmonic, Society of British Musicians, &c. .. 
*Tuirp (in C minor) as performed by the author at the Concerts 
of the R. A. Music, Philharmonic, Society of British Musi- 
Cians, and Leipzig... ..cccccccecsccsccccccccccccccccces 
*FourTH (in F minor) with the favorite Barcarole, as performed by 
the author at the Concerts of the Philharmonic Society, 
Society of British Musicians, and Leipzig, &c............... -8 0 
*,* These Concertos, from the grandeur of the design and the elaboration 
of their development, may be justly termed symPpuonies, with pianoforte 
bligato. The i opinion of musicians has awarded them a place 
a age side of the masterpieces of Mozart, Beethoven, and Mendelssohn 
who, among the great German composers, have produced the finest models 
of the Concerto. The Royal Academy of Music, in London, and many of 
the most famous Musical Tnstitutions of the Continent, have adopted the 
Concertos of Mr. Bennett, and the study and practice of them forms a 
necessary part of the education of the students, 
RoMANZa (from 3rd concerto)...ccecoccccccvsccsecescccsese 2 6 
BARCAROLE (from 4th ditto) .....ccccccccccvsnccccyecsceses 2 G6 
The great popularity of these movements, from the 3rd and 4th Concertos, 
has induced the publishers to print an edition of them, apart, in ordcr to 
meet the demands of those who are not sufficient!y advanced to study the 
Concertos entire. They are perfect gems of grace-and melody. 


*CapRIcE in E major (Op. 22), with accémpaniments for full 





orchestra, dedicated to Madame Dulcken .,.....e2eeeeeee08 4 01 


*ConcERT-Stvuck (in A minor) ditto, as péfformed by the author 
at the 6th Philharmonic Concert, 1843, (Op. 27.) [In the Press] 

The first of these consists of a single movement, elaborately developed. It 
has been performed by the author, with distinguished success, both in 
England and on the Continent, and has generally been propounced by 
musicians and the ablest critics of the Press, as one of the most elegant and 
finished of his works. 

The second may be termed a Concerto condensed ; it has three movements, 
and only differs from the Concerto inasmuch as it is shorter. Jn the first 
portion there is nolong preparatory movement for the orchestra alone, as in 
most Concertos, but the pianoforte and the orchestra are simultaneously 
employed at the outset. Perhaps “ Concert-stuck” (though rather vague in 
its application—any piece played at a concert being, properly speaking, a 
“*Concert-Stuck”) is the best conventional nomeuciature that could be 
chosen for this composition—though we can see but very slight deviation in 
it from the plan of the genuine Concerto. 


PIANOFORTE WITHOUT ACCOMPANIMENTS. 


Capriccio (in D minor, Op. 2) weccccccccccscccccvescosecce 2 
Srx Strupres in the form of Cappriccios......s++e+00+ 
Taree Musica, SKETCHES (Op. 10) entitled “ The Lake, the 

Mill Stream, and the Fountain.”........ccescccecccceseecs 
THREE IMPROMPTUS ccccccccccsccessecseececss 
THREE ROMANCES........ 
ALLEGRO GRAZIOSO (Op. 18)....scsecccccccccreccccccccces 
GENEVIEVE, Romance.. ........ee0+08 
SvITE DE Preces (Op. 24) calculated for advanced performers, 

dedicated to Mrs. Anderson .....cccecsessccevessvecnccess 
RONDO PIACEVOLE (Op. 25) 20 ccccscccccccccsctecccscccces 

The “ Capriccio,” one of the composer’s very early works, is a short and 
regular movement, admirably developed from a single subject of two bars— 
which, till the last page, is never lost sight of. A vast facility in counter. 
point, and a knowledge of harmony quite extraordinary in so young a man, 
the composer being in his eighteenth year when it was written, are its 
principal characteristics. 

The “Six Studies” are intended to facilitate students in the difficulties of 
modern pianoforte music. They differ from ordinary studies, in respect of 
their being all regular movements, with a clear design and full development. 
They consist of a study for double notes, in C minor—a study for legato 
playing in E major—a study for the rapid execution of triplets, in B flat 
major—a study for the tempo giusto (or strict time), in D major—a study for 
the modern capriccio style, in F minor—and, to conclude, a study for octaves, 
in G minor, the longest, and most masterly of the set, Every pianist, who 
desires a thorough command of the music of the great modern composers 
(Mendelssohn, Weber, Chopin, and others, not to omit Sterndale Bennett 
himself), should make himself master of these admirable studies— which are 
adopted in every musical institution throughout Europe. 

The * Three Musical Sketches” are too well known as admirable musical repre. 
sentations of natural ‘objects-—-poems, indeed, in the strictest sense-—to 
need any eulogy at the present time. Suffice it, they have already run 
through four editions, and are eagerly sought by every admirer of the 
musical picturesque. 


ee eeeene 
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The “* Three Impromptus,” and the “* Three Romances,” come ander the same 
category as the preceding—differing only in this—that they are brief paint- 
ings of sentiment, and have no intent whatever to emulate what is ordinarily 
termed descriptive music. 

“ Genevieve,” is a romance composed for the Leipzig Allgemeine Musikalische 

Zeitung, and therein published as a fac.simile of the author’s handwriting. 

The “ Suite de Pieces’ may, with advantage, be adopted as a sequel to the 
Studies. They consist of six movements, rather intended as studies for com- 
mand of style and expression, than for any peculiar executive difficulties. 
They are exclusively meant for performers who can boast of very consider. 
able , and who have arrived at a certain point of facility of execution, 
without which it were loss of time to attempt them. As musical compo. 
sitions, they rank among the most masterly of the author’s works. 

The “ Rondo Piacevole,” a deliciously light and fanciful movement, is in the 
hands of almost eve' jianist of refinement in Great Britain, After the 
“Three Sketches,” this is likely to become, eventually, the most popular of 
Mr. Bennett's short positions. Its tion demands fluency and va- 
riety of expression, but no amateur, who has a love for the really beautiful 
in music, need flinch from its difficulties. A little perseverance will soon 
master it—and we promise that whoever has played it once through, will not 
leave off until he has thoroughly achieved a command of it, 


PIANOFORTE DUETS. 


THREE Diversions. (OP. 17)... ..ccccccsccvcccccccvcccccese 5 O 
Amidst the remarkable dearth of pianoforte duets, these charming bagatelles 
will prove invaluable acquisitions to the amateur and professional pianist. 
There are three of them—the first, in A major, a light and graceful move. 
ment —the second, in E major, a deliciously flowing andante, quite a gem of 
melody—the third, in A minor, a fiery and passionate allegro, longer aud 
more elaborate than either of the preceding 
OVERTURE “Parisina” ....ccccecccccccccccccceeccesveces 
“ Naiades” 
“Wood Nymphaea” 2.0.00 cccsccscecceccscvesece 
“ Marie du Bois” (Op. 28) [In the Press].,...... 
Mendelssohn Bartholdy may be pronounced the inventor of the concert. 
overture, one of the most interesting classes of imaginative music His 
“ Midsummer Night’s Dream,” “ Isles of Fingal.” ‘“‘ Melusina,” “Calm Sea 
and Prosperous Voyage,” and other masterpieces, fur a long time had no 
rivals. The overtures of Sterndale Bennett, however, at once placed him 
by the side of the great German composer, and the best judges of the con- 
tinent, with Spohr, Mendelssohn, and Moscheles at their head, have pro. 
nounced them equal, as works of genius and art, to the finest modern instru. 
mental compositions of the most celebrated masters, The intense passion of 
Parisina, the dreamy melody of the Naiades, and the jvyous playfulness of 
the Wood Nymphs, rank these overtures among the most consummately 
poetical creations of the age. They are, undoubtedly, the orchestral triumphs 
of the composer, and are equally an honour to his country and his art. 


CHAMBER MUSIC. 

Sestetr (in F sharp minor) for Pianoforte, two Violins, Tenor, 
Violoncello, and Double Bass as performed, by the author and 
by Mr. Robert Barnett [In the Press] ......ececeeescseces 

CHAMBER Trio (in A major) Pianoforte, Violin, and Violoncello, 
(Op. 2B): - [Iau Ce Pre) owiccde cece sOaeneeeecdaseenee sete 


VOCAL MUSIC. 


CanzonET “In Radiant Loveliness”.. ....eseesedecesseveces 

“The Better Land” 604060 00ccscse spsesedesseece 

S1x Sones, with English and’°German Words in one Book,..... 
(Or to be had singly) 

1. “ Musing on the Roaring Ocean” ..s0.0-ss000 

2. “May Dew” ..ccccccvcccccctvegecvcccccvcs 

3. “ Forget me Not” ..cceccccvcccsccevevccsace 

4, “Chloe in Sickmess”s.ccccesseccsssceccscese 

5, ©The Past” vcscccdecdssevsccssscesovese tt 

6. * The Zephyr”... 0s sccdscedtecicssccticocves 

Six Sones with English and German Words [In the Press] 

Book 2 
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(Or 2s, each) 

These charming songs prove the truth of the axiom (if axioms need any 
demonstration), that an accomplished musician. who condescends to trifies 
effects them with the same ‘superiority over habitual triflers, as is evinced 
in compositions of an elaborate and lofty nature. Mr, Sterndale Bennett is, 
undoubtedly the greatest instrumental composer England ever gave birth 
to, and in these vocal efforts he lays claim to equal distinction as a song 
com r. The opinion of the most popular vocalists of England and the 
continent, unites with those of the most esteemed critics of the press and 
the most able living masicians, in warm eu of these exquisite fancies, 
which, like wild flowers from a rich soil, have sprung from the fertile inven- 
tion of the composer, witheut labour, without stri ring: They are, one and 
all, admirable a of sentiment and emotion, could unly have been 
produced under the sincere influence of the varied feelings and passions 
which they paint with such exquisite truth. 


* The Orchestral Accompaniments to these Works cau be had on application to the Publishers, 


January, 1845, 


COVENTRY & HOLLIER, (LATE PRESTON) 71, DEAN STREET, SOHO. 





Printed by George Nichols, of Earl’s Court, Leicester Square, in the County of Middlesex, Printer, at his office in Earl’s Court, Leicester Square, aforesaid; and 
pm mer ,* — Purkess, at the ‘‘ Musical World’’ Office, 60, Dean Strect, Soho; where all communications for the Editor are to be addressed, post paid.—Thursday, 
anuary 2, 





